
Index to Minutes of Meeting
The Commission of Fine Arts

22 October 1953

Alley dwellings and Old Georgetown 14

American Federation of Labor
design for headquarters building 4

Art and Government
Postage Stamp Design Competition 15

Bridge at L Street, N. W. 10

Commission of Fine Arts, photograph of 9

Foggy Bottom Development 1

Highway through Rock Creek Fark 11

Jackson, Andrew
Statue for Hickory, North Carolina 9

Legislation
HR 5397/83rd C - To establish a War Memorial

Commission 3

HR 6542/83rd C - To dispose of the Old Patent
Office Building 7

Marine Memorial (Iwo Jima)
site for 9

Me da Is - models for

Armed Forces Reserve 12

Korean Service 12

National Defense Service 13

Old Patent Office Building
HR 6542/83rd - Bill to dispose of 7

Penalty Envelopes
Quarterly report to Post Office Department 2

Postage Stamp Design Competition 15

Art and Government
Pubjic Schools

Van Ness Elementary- revised design 6





11

12

S>hipstead-Luce Act
Submission # 1593- row houses on bchotts Alley
Submission #1595- residence at 1614 Portal Drive

War Memorial Art Commission
HR 5397/83rd C- to provide for establishment of 3

-Z-





MINUTES OF MEETING OF THE COMMISSION OF FINE ARTS

Held in Washington, D. Co, October 22, 1953

The second meeting of the Commission of Fine Arts, during the fiscal year

1954, was held in its Office in the Interior Department Building on Thursday,

October 22, 1953® The following members were present:

Mr. Finley, Chairman,
Mr. Neild,
Dr. Hudnut,
Prof 0 Belluschi,
Mr. Feets,
Mr. Biddle,
Mr. de Weldon,

also Ho
Administrative Officer.

P. Caemmerer, Secretary and

The Meeting was called to order at 9:30 a.m.

1. APPROVAL OF MINUTES OF PRECEDING MEETING: The Minutes of the Meeting

of the Commission of Fine Arts held on September 25, 1953 were approved.

2. DATES OF FUTURE MEETINGS OF THE COMMISSION : The Commission decided

to hold the next meeting in Washington on%hursday, November 19, 19535 also,

the Commission decided to hold the December meeting on Thursday, the 17th.

3* FOGGY BOTTOM DEVELOPMENT: The Secretary reported that on September

25, a notice appeared in the Washington Evening Star concerning this project,

stating:

"The Washington Gas light Company today agreed to extend an option
held by a New York development firm on an 11-acre tract in Foggy Bottom
so that the development firm may have a year’s more time to undertake
promotion of a hotel and apartment project on the site. . • o

"John W. Harris, President of John W. Harris Associates of New York,

who heads the syndicate, said today:

’During the past year, our syndicate has made great pro-
gress in performing all the preliminary work for this huge

development

•

’Its size and the general problems involved, however,

have presented difficulties in completing our efforts within
the original 12-month option period.

--Changed to Tuesday, November 17, 1953.
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*We have requested and received from the Washington Gas
Light Co. an additional option period in which to complete
our work. We are confident that within that period we shall
take over the land and that construction will begin shortly
thereafter • ’

"

It is to cost about $80 million.. In the meantime they have some problems

to settle as to Zoning. The following Memorandum was received today from

Mr. Nolen of the National Capital Planning Commission concerning the projects

October 21, 1953

MEMORANDUM FOR: Mr. Ho P. Caemmerer, Secretary,
Commission of Fine Arts.

You recently asked for information on the position of the
National Capital Planning Commission on the preliminary plans sub-
mitted by John W. Harris Associates for the development of the Gas
Company property in the West End.

No formal action has been taken by the Commission on this
proposed development because, before adequate consideration could
be given in several instances, plans were either changed or with-
drawn.

The latest plans submitted but since withdrawn would have
required amendment of the 1910 Height of Buildings Act, a change
in the Zoning Regulations and a change in the zoning maps to per-
mit commercial uses on what is new residentially zoned property.

In addition to these conflicts not yet reconciled., there are
major problems of street design and use also requiring reconcilia-
tion if the E Street bridge should be authorized by Congress.

I will be glad to advise you as soon as any definite action
is taken by the Commission. In the meanwhile, we would appreciate
knowing of any action taken by the Commission of Fine Arts on this
proposal.

John Nolen, Jr», Director.

Chairman Finley asked, '*What action could be taken at this moment, 11 and
Professor Belluschi asked., "Does it come officially to our attention?"

The Secretary replied, "Not as yet, except in this way: "You know that

Mr. Churchill of their office was here several months ago and talked with the

Commission about the preliminary drawings, which we have. It was decided at

the September meeting that the Planning Commission advise the Commission as

to their views in the matter. The Memorandum from Mr. Nolen explains.

Mr. Peets was of the opinion that the Commission of Fine Arts does not
have sufficient data on which to base an objection at this time.

4» PENALTY ENVELOPES: The Secretary reported that during the summer

months Congress enacted a Law permitting the Post Office Department to charge
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a Department and Agency of the Government the equivalent of Penalty Mail sent

outo The rate is 3$ per letter and 9$ Tor a large manila envelope sealed or

unsealedo The purpose is to help the Department raise 500 million dollars to

even expenses.

All envelopes are counted, and a report is to be sent to the Post Office

at the end of every 90 days with check covering the amount of postage *

5* H. R. 5397: The Commission received the following communication from

the Chairman of the Committee on Education and Labor:

'•Kindly furnish the Committee a report on the proposed legisla-
tion at your first opportunity. Please submit the report In tripli-
cate .

"

This is the so-called Howell Bill-, to provide for the establishment of a

War Memorial Art Commission, to secure an opera house, and related matters

pertaining to the fine arts. It suggests an appropriation of $1,000,000 the

first year and $20 ,000,000 a year thereafter. It asks for the appointment of

thirty members on the Commission (Exhibit A}.

Mr. Biddle considered it to be a bad bill and unworkable « He said, "of

the fifteen government members, there are only two or three officers on it that

have anything to do with arts at all; all the rest are bureaucrats."

Professor Belluschi said, "This would be the best example of what would

happen if the Committee on Government and Art had their way. Eventually, it

would be in a form similar to this. They would want to keep political con-

trol. This is a very good example of how that would happen. It would not

help if we tried to get into it and really tried to write a bil3.. The bill

proposes to put all the powders in one Commission."

Chairman Finley asked, "Do you think our friends in the art organizations

throughout the country would like the Howell. Bill?"

Mr. Biddle replied, "I do not think any of them in any way are aware

of the implications and my only point now was to what extent we should

bring this out in your report. I think a lot of the art organizations
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of the country will back this bill simply because it speaks about open
competitions for painters and sculptors and architects a'

1

Chairman Finley suggested that each member of the Commission prepare a

Memorandum, setting forth their view as to the Bill, which could be embodied

in a Report on the Bill, to be considered at the November meeting®

Mr® Biddle called attention to a Memorandum that he prepared, setting

forth his views as to the Bill, as well as an article that has appeared in Art

Digests Copies of them are to be sent to each of the other members of the

Commission®

6. AMERICAN FEDERATION OF LABOR HEADQUARTERS BUILDING; Mr. Ralph Walker

of the firm of Voorhees, Walker, Foley & Smith, Architects and Engineers, of

New York City, presented designs for the new American Federation of Labor

Headquarters Building, to be built facing Sixteenth Street, between the

Lafayette Hotel and Saint John’s Church® He said;

"This has had, to date, the unanimous approval of the Executive
Committee of the American Federation of Labor and also of the Vestry
of Saint John’s Church® The lot extends from the Lafayette Hotel on
the north to a line that was just about ten feet north of the church®

"The agreement was made between the American Federation of Labor
and the church, swapping some land—land owned by the church on Six-
teenth Street, where the present parish house is, for the Ashburton
House back of the church, facing H Street. That gave us about 165
feet frontage along Sixteenth Street®

"One of the things which immediately struck me was the fact that
with an old building of this kind, we should probably keep as far

away from it as we possibly could and we have kept' ten feet awray from
the property line for basement and ten feet away for our super-
structure so that from the property line to the building line of the
new building there is 20 feet; and then we are developing a garage,

two stories of garage in the basement and we are using the land that

the present parish house is on for a driveway down into the basement,
and then we are going to use hydraulic lifts to take care of the
second basement.

"We are also thinking of the effect of the portico on the church
and the cupola. We thought it would be a great improvement if we set

back the building from our property line on 16th Street to another

ten feet. It is not quite ten feet, eventually, because of the fact

of the differences of construction. I think it is about nine feet.

There is to be a garden between our building and the church. The
church would use the Ashburton House for a Parish House®
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"We are limited to a height of 90 feet; then we have penthouse
privileges above that. The building will- be constructed of marble.
The A. F* of L. wants white marble; I want pink marble, it makes for
a quieter buildingo We have tried to get a certain classic quality
to go with the church, at the same time not hurt my feelings as a
man living in these times. The stones will be large, but there will
be slight rustication, about 5/8 inch®

"We are trying to get permission from the Zoning Commission to
allow us to have a board room at the top which will be 17 feet high,
about 50 feet long and I think 26 feet wide:* It will give us a fine
viev; towards the Washington Monument o

"On the first floor will be a library and conference room 17
feet high, to hold about 100 people. As you come into the lobby,
you are faced by a wall, which I think is 60 feet long and about

17 feet high, on which there is to be a mosaic mural,"

Mr, Peets said he was bothered by the fact that there is no end column,

Mr. Walker replied that he had no feeling of dismay about the fact that you

do not turn the corner or get a column there; the wall seemed to him perfectly

obvious—it is an old classical device. "It comes from the old temples and

this is pretty close to the Greek temples in using a wall in this way."

Chairman Finley asked about the mechanical equipment for the penthouse.

He felt it was very heavy in relation to the church. "It is going to be the

feature that you notice overtopping the spire of the church."

Mr, Walker said the treatment of the penthouse has not been done to his

satisfaction as yet. Mr. Peets said he felt it should be faced with darker

stone. "I have in mind at the moment the Library of Congress annex, which is

a white marble building. It has a setback top story somewhat like this that

was made of the same material. I am perfectly convinced that the building in

the near views and especially in the distant views would look much better if

that top part had been darkened. There is a kind of transition between the

white building and the blue sky."

Dr. Hudnut said, "I think it is too busy at the top. You have an open

arcade and then you have this plus the undulating line and that is going to

be very disturbing to the church." He felt there is a dissonance between the
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classic quality of the lower stories, which would be a gesture toward the

church and the upper part which is not classical at all, but rather neo-clas-

sic,
^y.

Mr 0 Walker said there are certain details to which they are giving further

study and the top story is one; the penthouse another « He expressed the desire

to have an approval of the design, and said he would present additional designs

later. After some further discussion, the Commission adopted the following

Resolution offered by Professor Belluschit "That the design for this American

Federation of Labor Building be approved as presented,"

A copy of the discussion is attached hereto and made a part of these Min-

utes (Exhibit B) , See also Exhibit B-l.

7. VAN NESS SCHOOL BUILDING: Mr. Merrel A. Coe, Municipal Architect,

presented a revised design for the Van Ness School building. Mr. Neild said:

"Mr* Coe has redrawn the front, Mr. Hudnut, in this section (indicat-
ing) o I would be inclined, since that is a separate unit in the building,
an auditorium, to separate the auditorium, and push it back. If I were
doing it, that is what I would do,"

Mr. Coe said:

"I took the stairway out of the front and put it back. The stairway
goes down from the first floor at this grade level (indicating), but I

moved the stairway back down. That will permit me to get lights on the

landing and light the lobby; the stairs are going down at this doorway
(indicating); but from the first floor up, are at the rear of the build-
ing in the back,"

Mr. Neild said:

"That will improve the plan because I remembered it was tight in

there."

Dr. Hudnut asked why the doors to the auditorium are so high and narrow.

Mr. Coe replied:

"One scheme we had, it was suggested that we drop the front end of

the auditorium, but that made a break in there (indicating). Then we had

this door (indicating) with a transom, and the last time I brought it up
it was suggested that this door (indicating) be raised up. The original

design had tall doors here and low doors here (indicating) and it was

suggested that this door be raised up. To do that I had to move the
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stairway to the back so it would; not interfere with the landings* I
left these doors the same height."

Dr. Hudnut said:

"About two squares, are they not, or a little more, about two
squares and a quarter? The proportions of them are not related to
anything there. I was thinking if they were a little bit lower, say
lg- square* They would be more in harmony with the other proportions
of the building*

"

Mr. Neild said:

"I think so too."

Dr Hudnut felt there was too much reveal in those doors ( indicating)

—

"They suggest a monument, but the other one is only a thin wall.
There is that lack of harmony,"

Mr. Coe replied:

"These doors are required to open out and we like to keep them in

the reveal to keep them out of the weather. Will that be perfectly
all right? You are not objecting to this being a reveal; you object
more to having a reveal in that?"

Dr. Hudnut said: "Yes."

Mr. Neild said:

"Do you have the feeling that these four entrances seem lined up
in one wall? I think there should be a break in there of some kind*
In other vrords, separate the auditorium from the rest of the building,
either pushing it forward or back,"

Mr, Coe remarked:

"I can bring out the doors to the wall, but they must open out and
they should be a little protected; otherwise, vie have to flash the tops
of them or something like that," Mr, Neild replied, "Of course, there
is no protection of the door with this. It is so high. To protect
that door itself you would have to have a canopy over it."

Mr. Coe said the break could be made, that is a separate auditorium
from the main building, and that he would be happy to make the change.

Professor Belluschi thereupon recommended that the design be approved
with that change, and Professor Hudnut seconded the motion. (Exhibit C)

8. "OLD PATENT OFFICE BUIIDING:" The Commission considered H. R. 6542,

being a Bill to dispose of the "Old Patent Office Building," referred to the

Commission of Fine Arts by Congressman Dondero, Chairman of the House Com-

mittee on Public Works for a report. The Bill was read (Exhibit D).



1 t
«n r-ch rfi*r slid' ridiw sieliednx don blucM dl ob riosd add' od vjswiisda

n
„ ddglori 9fn»a ©rid aioob ©eerfd dlel

jbxsa dnnbnH .iG

owd duod's t sioni slddxX s io *don ^srid sis <ssisjjps owd di/odA”

od b©dfil©i don ©is xnsrid do snoidioqoiq ©rf? Tisdisup & bus ssisnps

•yxs
4
isirol did ©Xddxl s ©i©v; ^siii 11 gnxdoinrid saw I • si©rid gnlfidyns

arioidioqoiq larido ©rid ridiw ^noxiiarf nx ©lorn od blxroar ^©riT 0 9isjjp^I^I

‘’•gniixQud ©rid do

ibxsa blxsW »iM

u
- ood os rinxrid I"

^{gnxdsoxbni) sioob seorid at Xssvsi rioum ood saw ©i©rid dl©l difixbjj'H iG
*XXsw nxrid s ^Xno ax ©no isrido ©rid dud , dns/nunom s dssggua Y©dT !1

51 u^nomisri lo riosl dsrid si sisriT

:b©xlqsi 90O *iM

nx irsrid qssd od srixl ©w km duo neqo od beilupsi sis aioob ©asriT"

vldoslisq ©d dsrid XIx¥ »ieridsaw ©rid lo duo sisrid qssd od Issvsi ©rid

dosrdo uox. ?.Xs6v©i s gnxod sxrid od gnxdostdo don ©is noY ?dri§xi IXs
'? dsrid nx Ixsvsi s gnxvsri od Siam

u *a©Yi? sbxss dunfcnK *iG

jbxse blisK *iM

qn XenxX ms©a ssonsidne mol ©a ©rid dsrid gnxlosl ©rid ©vsri uov; oQ”

abnxdi ©raos lo eisrid r.:.i riseid s ©d blnoris ©isrld isinirfd I XXXsw ©no at

cxibXxnd ©rid lo daai ©rid moil mjxiiodxbns ©rid ©dsisqsa tsbicw isrido nl
,! «?>osd io biswiol dx gnxrianq leridi:©

:b&ilisxi©i soQ *iM

has duo nsqo denm Ys-dd dud >IXsvf ©rid od aioob ©rid duo guild oso In

aqod ©rid rissll od ©vsri ©w »
s
©axwisrido jbsdosdoiq ©XddxX s ©d bXuoria .^erid

©isrld t ©amoo 10u ,b©xXqsi bXxsri »iM 15 .dsrid ©rill gnxridsmos io nerid lo
doodoiq oT .rigid os sx dl .sxrid ridiw ioo.b ©rid lo noxdosdoiq on sx

i! «dx i©vo \qonso s ©vsrf od sv.sri blnow uov lieadd 100b dsrid

xiodxbus ©dsisqss s ax dsrid . ©bsci sd bluoo ris©id ©rid bins soD .iM
.egnsrio ©rid srism od vqqari ©d blsscm sri dsrid bos tgnibXxxrd nisei ©rid moil

bsvoiqqs ©d ngxesb ©rid dsrid bsbnsmoosi noqusierid xriosuXX©a losssloiG
(0 didirixS) *nox.dom ©rid bobnooss dunbuil loessloiri bus

t ©gnsrio dsrid ridlw

*H *H bsiebxanoo noxaalmiuoO ©dT ‘UDffiCLlIUa S0IT5O TdXTiH GJO" .S

©rid od bsiislsi s
’

tgnxbXxug ©oillO dnsdsq bXO ,s ©rid lo ©aoqsxb od 11x3 s gnxsd

-moO ©suoH ©/id lo nsiiiixsriO H oi©bnoQ ns/naasignoO \^d adiA enx'i lo noxasxramoO

• (G dxc'xrixa) bssi saw XXIS ©riT . dioqsi s icl ariioW oxldu3 no ©sddxin



- S ~

Attention was called to a companion Bill, Senate Bill 2541 (Exhibit D—1)

*

Chairman Finley asked about the background of the Bill, and whether or

not it had the approval of the General Services Administration*

The Secretary replied "No," and read an adverse report that the Public

Buildings Office has made to their General Counsel. Also, a letter was read

that had been received from Milton L. Grigg, F.A.I.A., requesting the advice

of the Commission regarding the Bill, H. R. 6542 (Exhibit D-2).

Chairman Finley said: "As you all know, the Old Patent Office was
built in the Greek Revival style by a distinguished American Archi-
tect, Robert Mills . I think it would set a most unfortunate pre-
cedent if the Government tore it down for a parking garage."

Mr. Neild said: "That is the argument rather than architectural
deficiency." Dr. Hudnut termed it "Outrageous" to want to do such
a thing. Mr. Peets said, "It has been discussed for at least two
years. About two years ago I saw an article in the paper on that."

Mr. Neild thereupon, moved "That we go on record as opposing the
Bill," and Mr. Biddle seconded the motion—-"that the Commission of
Fine Arts is opposed to the enactment of this legislation to destroy
this building, which is one of the architectural monuments of
Washington and designed by a distinguished American architect."

Dr. Hudnut suggested adding to the motion, that "The L !Enfant Plan
at all costs must be defended. The building and location are an

integral part of the L*Enfant Plan."

I

Mr. Peets said that the vie\v of the building with its portico facing
south, which is an exact duplicate of that of the Parthenon, looking
at it from say Eighth and E Streets is one of the stunning views in
civic art. If parking space is needed, they could take two squares
nearby the building that are in slum condition.

Chairman Finley said, "I have a use for that building, whenever it

is vacated. I have been trying hard to get a building from the

Government for a National Portrait Gallery. * * This building could
easily be converted to that purpose."

Professor Belluschi suggested making simply the statement that the

Commission of Fine Arts is opposed very definitely to the destruc-
tion of historical landmarks, such as the Old patent Office, designed
by Robert Mills

.

A report was sent to Congressman Dondero, accordingly (Exhibit D—3).

A copy of the '-discussion is attached hereto and made a part of these

minutes (Exhibit D-4)

°
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9* PHOTOGRAPH OF THE COMMISSION: The Secretary stated that it has been

customary in years past to have a photograph of the Commission when all mem-

bers are present, at least once during a four-year period. There was a brief

intermission, during which the photograph was taken by Buckingham studios,

10, MARINE ( IWG JIMA) MEMORIAL: Chairman Finley asked Mr, de Weldon as

to the status of the Memorial at this time, in particular regarding the loca-

tion, Mr, de Weldon said:

"Mr. Peets submitted his preliminary plans to the Commission, but
it was suggested that the Marine Corps Foundation engage somebody not
a member of the Commission of Fine Arts to make the landscape plan,
I want to say that General Edson was extremely impressed with Mr,
Peets* s preliminary plan; the question now is whom to get. There is
a problem about getting the site. Mr. Thompson of National Capital
Parks made some difficulty by saying his office made a promise to the
Netherlands Embassy for the erection of a Carillon on the Nevius
Tract, but as far as I know there is no legal authority to put the

Carillon on that site| and I know that the Fine Arts Commission went
on record early in February or March of this year to say it would be
very bad to have the Carillon on the Nevius Tract because people in
Washington could not hear it because it is too far away. There is
also a Bill for a National Monument Commission, H. R. 6>455, to com-
memorate the five freedoms 5 Congress has done nothing with that Bill,
It stands as an "Idea."

"The Marines feel very strongly that the location, which is near
Arlington National Cemetery, should not be given to some foreign
government. This Marine Memorial will be a monument to all the
Marines who gave their lives for their country since November 17,

1775, which is 178 years ago. The Marines would like to see the
Nevius Tract made part of Arlington National Cemetery, allowing four

acres for the Memorial,"

The Commission decided that since General Edson of the Marine Corps

Foundation has not gotten a satisfactory reply from the Secretary of the

Interior who has charge of the Nevius Tract as park land, he should take up

the matter with the President of the United States (Exhibit E)o

11. STATUE OF ANDREW JACKSON: Chairman Finley read a letter that he

had received from Mr. Lane Soutar, Executive Director, Beacon Safety Council,

Incorporated, Hickory, North Carolina, dated October 14, 1953, regarding the

proposed statue of Andrew Jackson (Exhibit F)

.
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It was noted in particular that Hr. Soutar hoped the Commission could

find such a statue of Andrew Jackson that would be suitable for their park

and which they could buy. He doubted if a portrait bust would be suitable.

The Commission knew of no statue of Andrew Jackson that could be pur-

chased; nor did the Commission favor a replica of an existing statue of

Andrew Jackson,

Mr, de Weldon recommended, and the Commission concurred ’“that the people

of Hickory procure an original statue of Andrew Jackson made by a competent

sculptor. That would cost from $75,000 to $100,000; that is, an equestrian.

A bust of Andrevsr Jackson on a pedestal would cost perhaps $5*000, A standing

figure would cost $12,000. That may not include the sculptor ! s fee; it

largely depends on the sculptor who does it."

Chairman Finley said: "I could write to Mr. Soutar and say that there

are several well-known statues of Andrew Jackson in existence in Washington,

New Orleans, and Kansas City, all equestrian statues; but rather than secure

a replica of those statues, it would be better to have an original work done."

Mr. Biddle suggested adding that "it is our feeling there would be prestige in

having an original, and it would be helping American sculptors." Mr. de Weldon

said it would cost less to secure an original than to have a replica made by

using special molds, etc.

Chairman Finley mentioned the equestrian of Sir John Dill, in the Arling-

ton National Cemetery, done by Haseltine, who might be willing to do the work.

A report was sent to Mr. Soutar (Exhibit F-l).

12, E STREET BRIDGE: Chairman Finley read a letter just received from

General Grant (Exhibit G), reporting that the District Commissioners are try-

ing hard to get money for the proposed Bridge at E Street, to cross Theodore

Roosevelt Island, and expressed the hope that the Commission of Fine Arts

still adheres to a decision made about two years ago, expressing opposition to
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a bridge at E Street. The Commission had not changed its views in this matter

,

and suggested Chairman Finley inform General Grant accordingly.

13® HIGHWAY THROUGH ROCK CREEK PARKS General Grant set forth his objec-

tions in the letter mentioned (Exhibit G) against having a highway built from

Maryland through Rock Creek Park,

The Commission considered the subject. It was recalled that the Commis-

sion of Fine Arts has always opposed invading park areas. Also during the past

years has maintained that Rock Creek Park should always be kept as a natural

park area.

It was decided to request Mr. Harry T. Thompson, Assistant Superintendent

of National Capital Parks, National Park Service, to be present at the November

meeting of the Commission and explain this project, which is being proposed by

the Maryland State Highway Commission, and also, if possible have Mr. Nolen,

Director of the National Capital Planning Commission, to explain the views of

that Commission regarding the proposed project.

14. SHIPSTSAD LUCE ACT SUBMISSION NO. 1593: This application was received

from the Director of Inspection of the District of Columbia Government under

date of October 12, 1953, for renovation of a series of row houses along

Schotts Alley, which is in Square 725, east of the Senate Office Building.

The Secretary reported that since the Government has purchased half of

that square, and the United States Senate has had plans prepared for a Senate

Office annex to occupy half of that square, he had called on the Architect of

the Capitol, David Lynn, to ascertain his views regarding this matter.

Mr. Lynn reported that he was in a dilemma about the matter since he is

under instructions from the Senate Office Building Commission to secure an

estimate of cost to acquire the east half of Square 725, though nothing can

be done about a final determination by the Senate in this matter until

Congress reconvenes next January. He is to have a committee meeting with



II -

S.^lsnx.b'iooo£ Ircsi£) Ijs*xsix90 moinx x&ln±tL a&ant&tid bslssggus bm

-o&fccfo sxri rij’ici Isa Ins’iD Is^ansO iXJBH )!ffl HOOfl KDUQHHT YATOIH • £!

jeo'iI Hind vSvUxri £ gnxvsri Isnisgs (€ Ixdxrbrisl) Jbencoxlfisia •iella£ aril nx snoil

•#£©<1 sfssnO >loo52 rignoirij JorrslY,
1tsM

-sJoncioO arid Isdl .bsilsos'i ©sw II .lostdna ©rid bsiabisnoo rroisslMioO ariT

Ia£q end gn± ixnb oalA • sds’xs gnx&svnx b©a
.

€^«k£« asri sldA sal'll lo noxs

Is’inisn x ss dqsri sci s^skIjs bloods >hF/I jIss-xO xooH Isril dsnxslfiijsm efiri 8d£sv

,£9TS d’xsq

jnsbnaiiix'xsqnB InsIexsaA '^nosqmoriT *T .itf Issjupsn; ol bebxosb sew II

‘isdjnsvoM aril Is Insssiq s-d o! .©oxv’ioS >h:s*5 XscoilSM ^aUxsq XsdxqsO IsrioilsM lo

Y.d bssoqoiq gnxscf ax rioxrhr Uoatp^q sxrfl nxslqpc© bits nolsaximoO aril lo gnxjsam

t xssIo:-I .’ll svsd aldxssoq lx .osls Ins ^noxasimioQ ©IbI3 sdl

lo smtv or.il rxxslcpcs oj <no±S8X(asioO gnxnrxsiq ixlxqsD Isnoxlsll odd lo aoIos-’ixG

,ucs'; xq xsso ; cxq &•. [£ gnib’xsgs'i noxasifnaioO Isrfl

os . oxJ sxjcII : 1.11 IC TDA .^U

nabnu urxsirarisvoO ©xctaloO lo loxilsxd aril lo noilosqaxtl lo xcdoexf.CI sdl mcs!

gnol csaixori vrm lo sails© b lo r£oxIsvo
,

net *xol c
SIC xodoloO lo elsb

g£jxbliu-ri soillQ ©Isnso aril lo lass ©xsirpS at ox tioidw t
vQIIA sllorioS

tlsd fc*9osnoTuq ssri jaainrrcsvoQ aril soxxxa dsril bslxoq
.
xlexo^3 ©rif

sjsrxaS s 10I bsxsqs’iq snslc bsri asd ©IsaaS asdsIB balxnU aril bits .©xsirpa Isril

lo jcaJ'.crioxl add ac ballso bsri sd ? sxsjjps daiil lo Usd Yqjxo&o oj xsnns aoxl.10

xiad'lsxi axdl gnlb-xsgs*i swsxv aid nxsixaoas ol tan%l bxvsd
t
I©IxqsO ©ril

al erl eonxa ‘lallsm 9dl luods aranslxb s rxx &ew ©xi Isnl bal'xoqs’x ncr^I .xM

ns axuosa oj noxaeiximoD snxMxwa aoxliO ©Isn©3 ©rid mo'll anoxdou'T.jsnx xabrm

ixso gnxdjo.a dguoril t qSV ais/jpS lo Usd Is©© aril siixrpofi oj leoo lo ©IsnLtla©

li'Iiur nsllsm sxril at ©jsnaS aril %<$ noxjsniiaxajab Isoil s jxrods- ©nob ©0

rilxw snxlssm ssllxmoo s avsri ol ax ©H .Y’lsrjnsl, dxsn aansvnooax aaaxadoO



- 12 -

several Senators on the subject within ten days. The Commission inspected the

design. Professor Belluschi considered it to be satisfactory, provided a good

grade of brick is used, and in this the Commission concurred.

The Commission decided to defer action in the case, pending the receipt

of further information from Mr. Lynn concerning this matter. The Secretary was

asked to inform Mr. Lynn of this action, and a report from him is awaited.

(Exhibit H)

.

15* RESIDENCE, 1614 SOUTH PORTAL DRIVE: The Commission inspected a set

of drawings for a residence at this location (Application No. 1595, Shipstead-

Luce Act Submission, dated October 19, 1953) . It is of the rambler type and

is similar to a number of such residences that heretofore have been approved

by the Commission. They are in a wooded area at the north and of the District

of Columbia. The Commission approved the design.

16. ARMED FORCES RESERVE MEDALS: Mr. Arthur E. DuBois, Chief of the

Heraldic Division of the Department of Defense, in company with Thomas Hudson

Jones, sculptor, of his office, presented to the Commission a series of these

medals, models for which had been approved by the Commission of F'ine Arts in

1951* They were made by the Medallic Art Company of New York and are now being

distributed. The Commission expressed their appreciation of them. (Exhibit I).

Mr. DuBois said these medals bring the medals from the Department of

Defense, which are in the Exhibition case here, up-to-date.

17* KOREAN SERVICE MEDAL: Mr. DuBois presented two models (obverse and

reverse) for the Korean Service Medal, made by Mr. Jones. Mr. BuBois said

that this particular medal is the American award. This will be suspended from

a ribbon of the United Nations colors, that is, blue with white stripes on it.

Chairman Finley asked about the significance of the design. Mr. BuBois

said that this is explained in the letter he was submitting. Reading from the

letter, it states: "The circle represents the absolute, or the essential unity
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of all being. The Yang and Yin divisions within the circle represent eternal

duality; good and evil, male and female, night and day, life and death, being

and not being, and so forth. The presence of duality within the absolute in-

dicates the paradox of life and the impossibility of ever comprehending it

completely Mr. Finley asked about the Gateway.

Mr. DuBois said: "The Korean gateway, shown on the model, is taken from,

the most prominent one that they have in Korea, and we took that from a photo-

graph of the gateway. It is one of the well-known gateways in Korea, in a

garden. There are doors on the gate, but it is not a gate to a wall, 11

Dr. Hudnut said he considered the gate as shown in the model to be too

pictorial, too much like a drawing. "It lacks the sculptural character that

a medal should have, in my opinion. Compare it with the eagle, for example,

which is bold in relief and rounded, sculpturesque. I think if you took the

gate out and have relief or simplified it, getting rid of so many lines, it

would be more suitable for a medal."

Mr. DuBois said: "That was our difficulty, trying to figure out some-

thing that would be suitable and be a symbol to represent the country."

Chairman Finley called attention to the symbol on the reverse model, taken

from the Korean flag; the horizontal and vertical lines representing red and

blue colors.

Both obverse and reverse seemed uninteresting to the Commission and a re-

study was recommended. for further consideration at the November meeting

(Exhibit J).

18. NATIONAL DEFENSE SERVICE MEDAL: Mr. DuBois said that this medal will

be for those individuals who did not get into Korea and is the one that win

be the companion piece for this medal (indicating), when the Emergency was

declared. The ribbon has been selected for it and this (indicating) is the
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ribbon that will be used for that purpose. The Defense medal is for the period

from September 1939 to the time of Pearl HarborwDecember, 1941o

The models were made by Mr. Jones. The eagle is for the obverse, For the

reverse there is an adaptation of the Shield or Coat of Arms of the United

States. It is taken from the Great Seal of the United States—a palway of 13

pieces, argent and gold, a chief azure. The Commission approved the models

(Exhibit K)

•

Mr. DuBois explained the procedure followed in his office and agreeing

upon a design. He saids

"Mr, Jones is the sculptor member of the organization, the Heraldic
Division of the Department of Defense. He in turn is presented a prob-
lem, We need a medal and he will make some sketches. WT

e in turn work
with him in the Heraldic Office, When we get them to the point where
we feel as though they have possibilities for meeting the conditions
that the Staff imposed upon us, then we submit the sketches to the
Staff for their informal comment. They select the one they think vdH
convey the impression that they wish the medal to carry, and then they
give the order to proceed with making the model. When that has been
done we bring it over here, to the Commission of Fine Arts. When that
has been done we bring it over here, to the Commission of Fine Arts,
When the approval of your Commission has been secured then we take it

back to the Staff for concurrence by others in the Department of

Defense concerned, that is. The Department of the Army, Navy, and Air
Force. When they have been secured then the Secretary of the Depart-
ment of Defense approves it, and from there on we proceed with the
production of the medal j place it under contract for mass production.
It is understood, of course, that in some instances millions of medals
are produced from one set of dies."

19 » ALLEY DWELLINGS AND OLD GEORGETOWN : The Secretary reported that re-

cently considerable agitation has developed because of the fact that there is

a law of Congress to the effect that there shall be no more occupancy of alleys

in the District of Columbia after June 30, 1955; whereas applications to reno-

vate dwellings in alleys in Old Georgetown are constantly being received from

the Corranissioners of the District of Columbia through the Office of the

Director of Inspection, Some of these alley dwellings, in Old Georgetown,

are being sought after, if not all, and bring in a high return on the invest-

ment



- 41 -

1

,X?
-
?1 t

-o - jo y^noc .: s In . :o ai d d I is ; > rs . yfi.

oo'd i 4 S3" io JH-d i >1 t Qx '-o'' i
'

»*

d
1

smi d hlei o aoidsdqsbJB ns ax eisrid ©eisirs'i

—
. [ ,

-<

/ .

'
11 0 :

[
*'.• ©id© £ t J - 3 . 9i

[

* O' dxdxrixcl)

jxib oil :o -do. 1 t - Mot - tbeo m . Id b&ab *Xqp« aioSsiCi .;:o

::d-o .o- x Ojj o o,o;.o

oil
ii o;

. d tn id" si too d o *mt is codqluo • i . ©j - *o. £*

~do*iq i itsjj n « . . . .

- c i id/xG

>ri x d » d.d. . . g i »xisl

©1 3 dm< rid sd raid d
j

©i$? ,©0x11:0 obblsiaH ©rid ni fchEw

©noidibnoo sr-d gnxd&&jO iol ssxdLLxdxsooq avsri ^©dd rignorid as Xso'i ©w
©rid od so .ods,.-s odd diiacrio m ns- id' .a;; noqjj bsaoqmi: ilsiB ©rid dsrid

XXivi xnxrid rg d sn do Isa ,.,o o, >o-...o Imiotat i±ed& xoi idodd
qodj asrid bns . o od Isd©h add' risxw s Ed d ; id

-

- ois »ic si d - j raoo

; d ... .. *1 od 'oo o-:q od *io.bxo odd svxg
do aeri? »sd . o'

' ic o. o.'. , C od od tei©ri ^ fi
;
doo oo ©nob

*

dx ssisd' ©w norid oo: ro©g a©s : ssri aox ; d utioO :.o Isvo'iqqs s Id. rtsffri

to dx-r©£id
rxsq©u' end xxi aasrido vd ©oaeaTOroaoo xo'i LlsdS ©rid od Lose

od as . % , .
o, > ,o.. i o

c sx 0.00
ft
b§ neoaoo ©snols

-.o':' • 5 rid o sd n © Ed
: as I: o:. o; i .

- ©vBr ©rid ©ri o.o. .

©rid ridinr b&eooix mv no ©i©rid oio-ii .bas t di asvoaqqa ©aaeleCT lo daem
* itoi do oo 3sjs« o i c sid "o -... o_

:

:

o •
- o ;o . xdc i fboit

[

- '.’. -o .Lb .o.oo.' . d rid . o.o . < . oo. ;. od Jo.

! «a©xb lo doe ©no aox'.: .fcsoiribo-xq ©as

“OO d do bcoqe* t sd'sao? V i A'l

©as i . dos:l jalevob ssri noxdsdxoa eld ylsnoo od d oo

shells 1© qonoo.;,--ooo soo: on ec dleios sasrid darid dosl'is ©rid od sseignoO lo Vvsl .s

—orxsx oo .. o . : ceriw ' d L'o odod d. o dododsiiG srid ax

- o o o.d d •; .toodsaaoeC riXC ai avoXIs .ix agaiXXswb ©dav

) so. si Id » o.o si dmifl >. ) ... d'oiads d 3 ... d . o: gsi o o'- oo

- -- c
o

. eiXs s 2&j$ Id emdS • io. dosqa-itl 1c ddos'XxG

""OgSToxi: odx .too TL'fd'ei figxri .s rti aridac bijfe .XL; d'oa xx ^asdxs d.lgnoa gniisef ©is

dnaot



- 15 -

The Commission felt that so long as these a pplications with plans are

being received from the District Government, the burden of responsibility

rests upon the District Commissioners in this matters

20s ART AND QOVERbIMENT: The Commission met -with Honorable A. J.

Robertson, Assistant Postmaster General, and with Mr. Fellers of his Office,

concerning the proposed competition for a new series of postage stamps. It

was decided to formulate a Program of Competition as soon as possible and

prepare a list of possibly 20 artists w ho would be asked to compete® It was

decided that the first prize should be $1,000 « As for allowing the other com-

petitors some compensation resolved itself into the question of where to secure

money to do this. It was ascertained that the Bureau of Engraving and Printing

is willing to conduct the competition®

A copy of the discussion is attached hereto and made a part of these

Minutes (Exhibit L) » Later in the day the Commission inspected the Exhibition

of postage stamps in the Post Office Department®

The Commission adjourned at 4:15 p.m® (In order to make it possible to

have a meeting of the Commission of Fine Arts at the Bureau of Engraving and

Printing, with Mr. Robertson present, the Commission will meet in Washington,

D. Co on Tuesday, November 17, 1953 instead of the 19th).
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83d CONGRESS
1st Session 5397

IN THE HOUSE OF REPRESENTATIVES

Mat 26, 1953

Mr. Howell introduced the following bill; which was referred to the Com-
mittee on Education and Labor

A BILL
To provide for the establishment of a National War Memorial

Arts Commission, and for other purposes.

1 Be it enacted by the Senate and House of Representa-

2 tives of the United States of America in Congress assembled
,

3 That (a) the Congress hereby finds (1) that great contri-

4 butions can be and are being made by the fine arts to the

5 morale, health, and general welfare of the Nation, and (2)

6 that the city of Washington, since its establishment as the

7 Nation’s Capital in 1800, has never had a suitable theater

8 and opera house commensurate with its position of leader-

9 ship among the free nations of the world. The Congress,

10 recognizing the fact that man cannot live by bread alone,

11 further finds that an education which includes the humanities
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is essential to political wisdom, and that in the world of

today, as we face the persistent problems of men and defend

and attempt to add stature to the ideals and principles of free-

men and of free institutions, the relevance of the humanities

to our task is unquestionable, for it is the humanities, more

than science or statistics, which provides the real answer

to communism.

(h) It is therefore declared to be the policy of the

Congress and the purpose of this Act ( 1 )
to encourage

the growth and development of the fine arts throughout

the United States for the purpose of developing greater

knowledge, understanding, and practice of the fine arts,

(2) to increase the accessibility of the fine arts to the

public and to raise the standard of execution of the fine

arts, by professionals and amateurs alike, throughout the

Nation, (3) to establish in the executive branch of the Gov-

ernment a Federal agency to advise and cooperate with pub-

lic and private agencies and organizations operating in the

field of the fine arts on all matters directly or indirectly con-

cerned with these objects, (4) to provide for the establish-

ment, maintenance, and operation in the Nation’s Capital of

a suitable theater and opera house dedicated to the fuller

growth and development of the fine arts throughout the

United States and designed for use by the National War

Memorial Arts Commission in the presentation of fine arts
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programs, and (5) to encourage the development of a strong

American theatrical and operatic art through maximum use

of the English language in productions assisted under this

Act.

Sec. 2. There is established a commission to be known

as the National War Memorial Arts Commission (herein-

after referred to as the “Commission”) and to be com-

posed of

—

( 1 )
the President of the United States, ex officio

who shall be Chairman; the Chairman of the Senate

Committee on Labor and Public Welfare and the Chair-

man of the House Committee on Education and Labor

(either of whom may, if unable to serve in person,

designate another member of his committee to serve as

a member of the Commission in his stead)
;
the ranking

minority member of the Senate Committee on Labor

and Public Welfare and of the House Committee on

Education and Labor; the Secretary of Defense; the

Secretary of the Interior; the Secretary of State; the

Administrator of General Services; the Librarian of

Congress; the Public Printer; the Director, Bureau of

Engraving and Printing, and the Director, Bureau of

the Mint of the Department of the Treasury; the

Director of the National Gallery of Art; the Chairman

of the Commission of Fine Arts; the Secretary of Health,
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Education, and Welfare; the Chairman of the Board

of Commissioners of the District of Columbia
;
the Chair-

man of the National Capital Planning Commission; the

Director of the Smithsonian Gallery of Art (or, until

such time as the construction of the Smithsonian Gallery

of Art is completed, the Director of the National Col-

lection of Fine Arts)
;
the Secretary of Agriculture;

the Chairman of the Federal Communications Commis-

sion; the Secretary of the Smithsonian Institution; and,

in addition,

(2) fifteen eminent citizens to be appointed by the

President, by and with the advice and consent of the

Senate and (except in the case of appointments made

prior to the first meeting of the Commission) with the

approval of the Vice Chairman of the Commission. The

persons so appointed (A) shall be eminent in the fields

of the fine arts, education, recreation, or public affairs;

(B) shall be selected solely on the basis of established

records of distinguished service; and (C) shall be se-

lected so as to provide adequate representation for the

views of leaders in the fine arts in all areas of the Nation.

The President is requested, in making such appointments,

to give due consideration to any recommendations which

may be submitted to him by State, county, and municipal

governments, and by organizations in the fields of the
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fine arts, education, recreation, or public affairs. The

term of office of each member appointed under this

paragraph shall be six years and shall expire on April

30, except that (A) any member appointed to fill a

vacancy occurring prior to the expiration of the term for

which his predecessor was appointed shall be appointed

only for the remainder of such term; and (B) the terms

of office of the members first appointed shall expire, as

designated by the President at the time of appointment,

three on April 30, 1956, three on April 30, 1957, three

on April 30, 1958, three on April 30, 1959, and three on

April 30, 1960. Any person who has been a member

of the Commission for twelve consecutive years shall

thereafter be ineligible for appointment during the two-

}^ear period following the expiration of such twelfth

year. Any member of the Commission appointed under

this paragraph shall, notwithstanding the expiration of

his term, continue as a member until the qualification and

appointment of his successor. Not more than eight of

the persons appointed under this paragraph shall be

members of the same political party, and in making

appointments members of different political parties shall

be appointed alternately as nearly as may be practicable.

Sec. 3. (a) The Commission is authorized and

directed-
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(1) to develop and encourage the pursuit of a

national policy for the promotion of, and for education

in, the fine arts;

(2) to initiate and support both professional and

amateur activities in all fields of the fine arts by making

contracts or other arrangements (including grants, loans,

and other forms of assistance) for the conduct of activi-

ties in the fine arts, and to appraise the impact of such

activities upon the general welfare and the cultural de-

velopment of the Nation;

(3) at the request of the head of any department,

agency, or independent establishment of the Federal

Government, or of the Board of Commissioners of the

District of Columbia, to initiate and support specific fine

arts activities in connection with matters relating to the

general welfare and the cultural development of the

Nation by making contracts or other arrangements

(including grants, loans, and other forms of assistance)

for the conduct of such fine arts activities;

(4) to award, as provided in section 10 (4),

scholarships and graduate fellowships in the fine arts;

(5) to foster the interchange of fine arts informa-

tion among professional and amateur artists (both indi-

viduals and organizations) in the United States and
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those in foreign countries, and between the Federal

Government and governments of foreign countries;

(6) to evaluate fine arts programs undertaken by

agencies of the Federal Government, and to correlate

the fine arts program of the Commission with similar

programs and activities undertaken by individuals and

b}r public and private professional and amateur fine arts

groups

;

(7) to establish, maintain, and administer in the

Nation’s Capital a theater and opera house to be known

as the National War Memorial Theater and Opera

House, to be constructed in accordance with section 10

(2) and used in the development of the fine arts as

provided in section 10 (5) ;

(8) to employ artists and other personnel and

generally to do such things and have such other powers

as may be necessary to encourage the development of

contemporary art and effect the widest distribution and

cultivation of such art by professionals and amateurs

alike

;

(9) to assist financially and otherwise in the prep-

aration and presentation of professional and amateur

fine arts productions and programs which contribute to

the achievement of the purposes of this Act and which
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are prepared and carried on by Federal, State, county,

and municipal agencies and authorities, by accredited

nonprofit colleges and universities, and by other non-

profit organizations in the field of the fine arts; and

(10) to establish such special commissions as the

Commission may from time to time deem necessary for

the purposes of this Act.

(b) In exercising the authority and discharging the func-

tions set forth in subsection (a) it shall be one of the

objectives of the Commission to strengthen professional and

amateur activities, study, and education in the fine arts, in-

cluding independent work in the fine arts in all parts of the

United States, including its Territories and possessions, and

to avoid undue concentration of such activities, study, and

education.

(c) The Commission shall render an annual report to the

President for submission on or before the 15th day of January

of each year to the Congress, summarizing the activities of

the Commission and making such recommendations as it may

deem appropriate. Such report shall include minority views

and recommendations, if any, of members of the Commission.

Sec. 4. (a) As soon as practicable after the date of the

enactment of this Act, the President shall call the first meet-

ing of the Commission, and the first order of business at such
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meeting shall be the election of a Vice Chairman. The

Vice Chairman shall be elected for a term of two years and

shall perform the duties of the Chairman in his absence.

In case a vacancy occurs in the vice chairmanship, the

Commission shall elect a member to fill such vacancy.

(b) The Commission shall meet quarterly and at such

other times as the Chairman may determine, but he shall

also call a meeting whenever one-third of the members so

request in writing. A majority of the members of the Com-

mission shall constitute a quorum. Each member appointed

under paragraph (2) of section 2 shall be given notice, by

registered mail mailed to his last-known address of record

not less than fifteen days prior to any meeting, of the call

of such meeting.

Sec. 5. (a) There shall be a Director of the Commis-

sion who shall be appointed by the President by and with

the advice and consent of the Senate. The Commission may

make, recommendations to the President with respect to the

appointment of the Director, and the Director shall not be

appointed until the Commission has had an opportunity to

make such recommendations. lie shall serve as a nonvoting

ex officio member of the Commission. In addition thereto

he shall be the chief executive officer of the Commission.

II. R. 5397 2
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The Director shall receive compensation at the rate of

$15,000 per annum and shall serve for a term of six years

unless sooner removed by the President.

(b) In addition to the powers and duties specifically

vested in him by this Act, the Director shall, in accordance

with the policies established by the Commission, exercise the

powers granted by section 10 of this Act, together with such

other powers and duties as may be delegated to him by the

Commission.

Sec. 6. (a) The Commission shall appoint from among

its members an Executive Committee, and assign to the

Executive Committee such of the powers and functions

granted to the Commission by this Act as it deems appro-

priate; except that the Commission may not assign to the

Executive Committee the function of establishing policies.

(b) (1) The Executive Committee shall be composed

of the Vice Chairman of the Commission, who shall be

Chairman of the Executive Committee; the Director, who

shall be a nonvoting ex officio member; the Secretary of

Health, Education, and Welfare; the Chairman of the Na-

tional Capital Planning Commission; the Chairman of the

Board of Commissioners of the District of Columbia; the

Director of the Smithsonian Gallery of Art (or, until such

time as the construction of the Smithsonian Gallery of Art is

completed, the Director of the National Collection of Fine
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Arts)
;
the Secretary of the Interior; the Chairman of the

Commission of Fine Arts; the Librarian of Congress; the

Director of the National Gallery of Art; and seven members

of the Commission selected from among the persons appointed

under paragraph (2) of section 2. The seven members of

the Committee who were appointed to the Commission under

paragraph (2) of section 2 shall, so far as practicable, be

representative of diverse interests and chosen so as to provide

representation for all areas of the Nation.

( 2 )
The term of office of each member of the Executive

Committee who was appointed to the Commission under

paragraph (2) of section 2 shall be two years, except that

(A) any such member elected to fill a vacancy occurring

prior to the expiration of the term for which his predecessor

was elected shall be elected for the remainder of such term;

and (B) the term of office of three of such members first

elected to the Committee after the date of the enactment

of this Act shall be one year.

(3) Any person appointed to the Commission under

paragraph (2) of section 2 who has been a member of the

Executive Committee for six consecutive years shall there-

after be ineligible for election to the Committee during the

two-year period following the expiration of such sixth year.

(4) The Executive Committee shall render a quarterly

repoit and an annual report to the Commission, and such
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other reports as it may deem necessary or the Commission

may require, summarizing its activities and making such

recommendations as it may deem appropriate. Minority

views and recommendations, if any, of members of the

Executive Committee shall be included in such reports.

(c) The Commission is authorized to appoint from

among its members or otherwise such committees as it deems

necessary, and to assign to committees so appointed such

survey and advisory functions as the Commission deems

appropriate for the purposes of this Act.

Sec. 7. (a) Unless and until otherwise provided by the

Commission, there shall be within the Commission the fol-

lowing divisions:

(1) A Division of Music,

( 2 )
A Division of Drama and Speech,

( 3 )
A Division of Ballet and other forms of dance,

(4) A Division of Literature, and poetry,

(5) A Division of Architecture,

(6) A Division of Educational and Artistic Motion

Pictures, and still photography,

(7) A Division of Educational and Artistic Eadio

and Television,

(8) A Division of Pine Arts Personnel,

(9) A Division of Painting and Sculpture, Print-

ing, Engraving, and Other Graphic and Plastic Arts, and
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(10) A Division of Colleges and Universities,

Museums and Galleries of Fine Arts, Symphony Orches-

tras and Opera Companies, and all other institutions and

organizations dealing with the humanities.

(b) There shall also be within the Commission such

other divisions as the Commission may, from time to time,

deem necessary.

Sec. 8. (a) There shall be a committee for each division

of the Commission.

(b) Each divisional committee shall be appointed by the

Commission and shall consist of not less than nine persons

who may be members or nonmembers of the Commission.

Any nonmember of the Commission appointed to a divisional

committee shall be a person eminent in the field of the fine

arts and/or in education, recreation, or public affairs, as may

be most appropriate for the particular divisional committee

to which he is appointed. The membership of such com-

mittees,- shall, so far as practicable, be representative of

diverse interests and chosen so as to provide representation

for all areas of the Nation, and in making such appointments

due consideration shall be given to any recommendations

which may be submitted to the Commission by leading

educational organizations, and by fine arts organizations in

the particular field of the line arts most appropriate for the

particular divisional committee to which he is appointed.
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(c) The terms of members of each divisional committee

shall be two years. Each divisional committee shall an-

nually elect, its own chairman from among its own members

and shall prescribe its own rules of procedure subject to such

restrictions as may be prescribed by the Commission.

(d) Each divisional committee shall make recommenda-

tions to, and advise and consult with, the Commission and

the Director with respect to matters relating to the program

of its division.

Sec. 9. (a) Each special commission established pur-

suant to section 3 (a) (10) shall consist of eleven mem-

bers appointed by the Commission, six of whom shall be

eminent in the field of the fine arts and five of whom shall be

eminent in the fields of education, recreation, or public affairs,

and in making such appointments due consideration shall

be given to any recommendations which may be submitted

to the Commission by leading educational organizations, and

by fine arts organizations in the particular field of the fine

arts most appropriate for the particular special commission

to which he is appointed. Each special commission shall

choose its own chairman and vice chairman.

(b) It shall be the duty of each such special commission

to make a comprehensive survey of fine arts activities, both

public and private, being carried on in its field, and to



1

2

3

4

5

6

7

8

9

10

11

12

13

14

15

16

17

18

19

20

21

22

23

24

15

formulate and recommend to the Commission at the earliest

practicable date an over-all fine arts program in its field.

Sec. 10. The Commission shall have the authority,

within the limits of available appropriations, to do all things

necessary to carry out the provisions of this Act, including,

but without being limited thereto, the authority

—

(1) to appoint such clerks, stenographers, skilled

and technical assistants, artists, and other personnel as

may he needed in organizing and carrying out the plans

of the Commission; to purchase such materials, and to

contract for such labor and other services as may be

necessary in connection with the performance of the

functions of the Commission, including the preparation

and presentation of fine arts productions and programs;

(2) to erect a building or buildings (including a

theater and opera house as provided in section 3 (a)

(7) ) ,
or other structures, for its own use, on a site or

.sites approved by the National Capital Planning Com-

mission, and to provide for the landscaping of such

site or sites; to provide for the decoration and

maintenance of such buildings, structures, sites, and

grounds
;

to rent such space in the District of Co-

lumbia without regard to section 322 of the Act

of June 30, 1932 (47 Stat. 412), as amended,
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as the Commission may deem necessary: Provided, That

the erection or construction of the buildings and land-

scaping of sites shall be accomplished by the General

Services Administration under agreements mutually ac-

ceptable to the Commission and the Federal and District

of Columbia Government agencies having jurisdiction

and control over the area or areas involved, and shall be

approved by the National Capital Planning Commission

;

(3) to allot funds appropriated for the purpose

of this Act to any department, agency, or independent

establishment of the Federal Government with the con-

sent of the head thereof, or to the District of Columbia

government with the consent of the Board of Com-

missioners of the District of Columbia, or to any State,

county, or municipal agency or authority, or to any non-

profit organization, or to any accredited nonprofit college

or university, for direct expenditure in preparing and

presenting professional or amateur fine arts productions

and programs approved by the Commission: Provided,

That funds shall be allotted under this paragraph only

upon application satisfactory to the Commission, and the

total amount of funds allotted pursuant to any such ap-

plication shall not (except where the application is made

by a department, agency, or independent establishment

of the Federal Government) exceed 25 per centum of
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the total of the expenditures required in preparing and

presenting the fine arts production or program with re-

spect to which the application is made: And provided

further, That the Commission shall from time to time

review the productions and programs for which aid is

being granted under this paragraph, and shall from

time to time certify to the Secretary of the Treasury the

amount to which it estimates each applicant will be

entitled under this paragraph during such ensuing period

as it may determine, reduced or increased, as the case

may be, by any sum which the Commission may con-

sider justified on the basis of factors determined by it to

be relevant;

(4) to award, within the limits of funds made avail-

able specifically for such purpose pursuant to section

14 (a), scholarships and graduate fellowships for work

or study in the fine arts at accredited nonprofit American

or foreign institutions of higher education, selected by

the recipient of such aid and approved by the Commis-

sion, for stated periods of time. Persons shall be selected

for such scholarships and fellowships from among cit-

izens of the United States, and such selections shall be

made solely on the basis of ability; hut in any case in

which twro or more applicants for scholarships or fel-

H. R. 5397 3
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lowships are deemed by the Commission to be possessed

of substantially equal ability, and there are not sufficient

scholarships or fellowships, as the case may be, avail-

able to grant one to each of such applicants, the avail-

able scholarship or scholarships, or fellowship or fellow-

ships, shall be awarded to the applicants in such manner

as will tend to result in the widest possible distribution

of scholarships and fellowships among the States, Terri-

tories, possessions, and the District of Columbia;

(5) (A) to make the National War Memorial

Theater and Opera House available without charge to

any Federal, State, county, or municipal agency or au-

thority, any accredited nonprofit college or university,

or any other nonprofit organization, and to foreign

organizations, groups, or individuals, for the presentation

of professional and amateur fine arts productions and

programs, upon request therefor made with the con-

currence of the Director, and to permit charges for

admission to such programs to be made. In making

the National War Memorial Theater and Opera House

available for the presentation of such productions and

programs to such agencies, authorities, institutions, and

organizations the Commission shall not, except as pro-

vided in this Act and as determined by the Commission,
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incur any financial responsibilities except those incidental

to the furnishing of heat, light, and other services neces-

sary for such productions and programs. The Commis-

sion shall maintain a worthy standard for the fine arts

productions and programs presented in the National War

Memorial Theater and Opera House and, through the

public presentation of such productions and programs in

the Nation’s Capital and also in other parts of the

country and in foreign countries, shall foster and en-

courage a growing appreciation of the fine arts, both

past and contemporary;

(B) to develop and carry on in the National War

Memorial Theater and Opera House a worthy fine arts

program, including opera and other forms of music,

ballet, and other forms of dance, and drama; to produce

and present productions and programs of music, dance,

and drama, both professional and amateur, in the Na-

tional War Memorial Theater and Opera House and in

such other parts of the country and in such foreign

countries as the Commission may decide upon; and to

fix and collect charges for admission thereto : Provided,

That all revenues received by the Commission from such

admission charges shall be covered into the Treasury

of the United States to the credit of the appropriation
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authorized in section 14 (a) and may be expended and

shall be accounted for in the same manner as other funds

authorized for expenditure by the Commission;

(6) to solicit, receive, and use funds, materials, and

other property donated by others, if such funds, ma-

terials, and other property are donated without restric-

tion other than that they be used in furtherance of one
*/

or more of the general purposes of the Commission; to

accept the services of any skilled or unskilled labor that

may be made available to it; and to accept reimburse-

ment from public or private organizations or individuals

for rights and privileges, or assistance of any kind, grant-

ed or given by it: Provided, That all contributions and

reimbursements shall be expended and accounted for in

the same manner as the funds made available pursuant

to the authorization contained in section 14 (a)
;

(7) to prescribe such rules and regulations as it

deems necessary governing the manner of its operations

and its organization and personnel

;

(8) to make such expenditures as may be necessary

for administering the provisions of this Act;

(9) to acquire by purchase, lease, loan, or gift,

and to hold and dispose of by sale, lease, or loan, real

and personal property of all kinds necessary for, or re-
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suiting from, the exercise of authority granted by this

Act;

(10) to enter into contracts or other arrangements,

or modifications thereof, for the carrying on, by or-

ganizations or individuals in the United States and for-

eign countries (including other Government agencies of

the United States and agencies of foreign countries)

,

of such fine arts activities as the Commission deems

necessary to carry out the purposes of this Act, and,

when deemed appropriate by the Commission, such con-

tracts or other arrangements, or modifications thereof,

may be entered into without legal consideration, with-

out performance or other bonds, and without regard to

section 3709 of the Revised Statutes of the United

States

;

(11) to make advance, progress, and other pay-

ments which relate to fine arts activities without regard

to the provisions of section 3648 of the Revised Statutes

of the United States (31 U. S. C., sec. 529) ;

(12) to publish or arrange for the publication of

fine arts information so as to further the full dissemina-

tion of information relating to the fine arts;

(13) to accept and utilize the services of voluntary

and uncompensated personnel and to provide transporta-
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tion and subsistence as authorized by section 5 of the

Administrative Expenses Act of 1946 for persons serv-

ing without compensation;

(14) to prescribe, with the approval of the Comp-

troller General of the United States, the extent to which

vouchers for funds expended under contracts for fine arts

activities shall be subject to itemization or substantiation

prior to payment, without regard to the limitations of

other laws relating to the expenditure of public funds

and accounting therefor; and

(15) to use and occupy, for office and related pur-

poses, space in Government-owned or leased buildings

under the same conditions as may be applicable to execu-

tive departments and independent establishments in the

executive branch of the Federal Government.

Sec. 11. (a) The Commission is hereby authorized to

cooperate and participate in any international fine arts

activities consistent with the purposes of this Act and to

expend for such international fine arts activities such sums

within the limit of appropriated funds as the Commission may

deem desirable. The Director, with the approval of the

Commission, may defray the expenses of representatives of

Government agencies and other public and private nonprofit

organizations, and of individual artists or groups of artists,

incurred in attending accredited international fine arts festi-
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vals, events, or meetings or in performing in other coimtries,

whenever he deems it desirable in the promotion of the

objectives of this Act.

(b) (1) The authority to enter into contracts or other

arrangements with organizations or individuals in foreign

countries and with agencies of foreign countries, as provided

in section 10 (10), and the authority to cooperate in inter-

national fine arts activities as provided in subsection (a)

of this section, shall be exercised only with the approval

of the Secretary of State, to the end that such authority

shall be exercised in such manner as is consistent with die

foreign policy objectives of the United States.

(2) If, in the exercise of the authority referred to in

paragraph ( 1 )
of this subsection, negotiation with foreign

countries or agencies thereof becomes necessary, such nego-

tiation shall be carried on by the Secretary of State in con-

sultation with the Director.

Sec. 12. (a) The Director, in accordance with such poli-

cies as the Commission shall from time to time prescribe,

shall appoint and fix the compensation of such personnel as

may be necessary to carry out the purposes of this Act,

subject to the civil-service laws and regulations and the

Classification Act of 1949: Provided, That the Director, in

accordance with such policies as the Commission shall from

time to time prescribe, may employ technical and professional
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mittent basis and fix their compensation in accordance with

the provisions of section 15 of the Administrative Expenses

Act of 1946.

(b) The Director may appoint, with the approval of the

Commission, a Deputy Director who shall perform such

functions as the Director, with the approval of the Commis-

sion, may prescribe, and who shall be Acting Director during

the absence or disability of the Director or in the event of a

vacancy in the Office of the Director.

(c) Neither the Director nor the Deputy Director shall

engage in any other business, vocation, or employment than

that of serving as such Director or Deputy Director, as the

case may be; nor shall the Director or Deputy Director,

except with the approval of the Commission, hold any office

in, or act in any capacity for, any organization, agency, or

institution with which the Commission makes any contract

or other arrangement under this Act.

(d) Each member of the Commission and each member

of a divisional committee or special commission not holding

other office in the Federal Government shall receive com-

pensation at the rate of $25 for each day he is actually

engaged in the business of the Commission pursuant to au-

thorization of the Commission, and shall be allowed travel
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Expenses Act of 1946.

(e) Persons holding other offices in the Federal Govern-

ment may serve as members of the divisional committees

and special commissions, but they shall not receive remu-

neration for their services as such members during any period

for which they receive compensation for their services in

such other offices.

(f) In making contracts or other arrangements for fine

arts programs and productions the Commission shall utilize

appropriations available therefor in such manner as will

in its discretion best realize the objectives of (1) having

the work performed by organizations, agencies, institutions,

and individuals in the United States (including Government

agencies of the United States) qualified by training and

experience to achieve the results desired, (2) strengthening

the fine arts staff of organizations, particularly nonprofit

organizations, in the States, Territories, possessions, and the

District of Columbia, (3) aiding those institutions, agencies,

organizations, and State, county, and municipal govern-

ments which, if aided, will advance the development of the

fine arts, and (4) encouraging independent work in the

fine arts by individuals.

(g) Appropriated funds available to any department or
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agency of the Government for fine arts work, or the provision

of facilities therefor, shall be available for transfer, with the

approval of the head of the department or agency involved, in

whole or in part, to the Commission for such use as is consist-

ent with the purposes for which such funds were provided,

and funds so transferred shall be expendable by the Commis-

sion for the purposes for which the transfer was made, and,

until such time as an appropriation is made available directly

to the Commission, for general administrative expenses of the

Commission without regard to limitations otherwise appli-

cable to such funds.

Sec. 13. The heads of the departments, agencies, and

independent establishments of the Federal Government, and

the Commissioners of the District of Columbia, are author-

ized to cooperate with the Commission, to appoint such

draftsmen and other skilled assistants as may be necessary,

to contract for such labor and other services as may be

deemed necessary, and to designate officials or employees

in their respective spheres to assist the Commission. The

Commission shall make reimbursement, upon such terms as

may be agreed to by it and the department, agency, or in-

dependent establishment concerned, or the Board of Com-

missioners of the District of Columbia, for personnel and

services furnished or made available to assist the Commis-

sion under this section.
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Sec. 14. (a) To enable the Commission to carry out

its powers and duties, there is hereby authorized to be ap-

propriated not to exceed $1,000,000 for the fiscal year end-

ing’ June 30, 1954, and not to exceed $20,000,000 for each

fiscal year thereafter.

(b) Appropriations made pursuant to the authority con-

tained in subsection (a) shall remain available for obligation,

for expenditure, or for obligation and expenditure, for such

period or periods as may be specified in the Acts making

such appropriations.

(c) All purchases, expenditures, and disbursements of

moneys made available by authority of this Act shall be

made under the direction of the Commission in accordance

with law. All accounts and vouchers covering the expendi-

tures shall be approved by the Director or by such other

persons as he may designate, except for such allotments as

may be made to the various departments, agencies, and

independent establishments, or to the District of Columbia

Government, or to State, county, or municipal governments,

or to civic nonprofit organizations, or to accredited nonprofit

colleges and universities, for direct expenditure in accord-

ance with section 10 (3) ;
but nothing in this Act shall be

construed to waive the submission of accounts and vouchers

to the General Accounting Office for audit.

Sec. 15. Upon the request of any accredited nonprofit
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college or university, or any other nonprofit organization,

approved for the purposes of this Act by the Commission, the

General Services Administration or the District of Columbia

government, as the case may be, is authorized to make avail-

able without charge, to any such cohege, university, or

nonprofit organization, for the presentation of professional

and amateur fine arts productions and programs under this

Act (including the sale of tickets of admission thereto)
,
any

suitable space subject to the jurisdiction and control of any

department, agency, or establishment of the Federal Govern-

ment or the District of Columbia government, with the con-

currence of the department, agency, establishment, or gov-

ernment concerned. In providing suitable space for the

presentation of such productions and programs neither the

Federal Government nor the Government of the District of

Columbia shall, except by prior arrangement with the Com-

mission as provided in this Act, incur any financial respon-

sibilities except those incidental to the furnishing of heat,

light, and custodial services necessary for such productions

and programs in such space. The Commission shall make re-

imbursement, upon such terms as may be agreed to by it and

the department, agency, or independent establishment con-

cerned, or the Board of Commissioners of the District of

Columbia, for personnel and services furnished or made avail-

able to assist the Commission under this section.
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Sec. 16. In the planning, design, and construction of

Federal buildings where auditoriums are included, due con-

sideration shall be given to current building practices in the

construction of schools (including provision for stage and

dressing room facilities, stage lighting, and related equip-

ment and facilities designed for the efficient presentation of

fine arts productions and programs)
,
as well as to the use of

such auditoriums by the community in which they are

located, and the purposes of this Act, in order to ensure that

any additional auditoriums which may be provided will be

suitable for use in carrying out the purposes of this Act: Pro-

vided, That in advance of the preparation of designs and

drawings for each building to he provided with the above-

described appurtenant facilities, the Commission shall trans-

fer to the department or agency of the Government that shall

undertake the construction of the building, and such depart-

ment or agency shall accept, and apply as an augmentation

of the funds otherwise available for the construction of the

building exclusive of such appurtenant facilities, an amount

of money sufficient to defray all the costs to be incurred on

account of the provision of such appurtenant facilities.

Sec. 17. There are hereby authorized to be appro-

priated such sums as may be necessary to complete the

Carter Barron Amphitheater in the District of Columbia

(under the jurisdiction of the National Capital Parks, Na-
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tional Park Service, Department of the Interior) by pro-

viding it with a roof and whatever else is necessary to

protect both audience and performers from inclement weather

in order that it may be of greater service to the public.

Sec. 18. All opera and drama productions and programs

presented by or under any arrangement with the Commis-

sion, with the exception of performances by visiting foreign

companies, shall he presented in the English language to the

maximum extent practicable. Suitable translations in Eng-

lish shall be provided when foreign opera and drama

productions are presented.

Sec. 19. Section 3 of the joint resolution entitled “Joint

resolution to set apart public ground for the Smithsonian

Gallery of Art, and for other purposes”, approved May 17,

1938, is amended by adding at the end thereof the following

new subsection

:

“(d) There are hereby authorized to be appropriated

such sums as may he necessary, in addition to the funds

received under subsection (a) of this section, to carry out

the purposes of this joint resolution.”

Sec. 20. (a) It is hereby declared to be the purpose

of this section (1) to encourage the development of a strong

and vital American art of painting and sculpture through

maximum use of American artists in the decoration of public

buildings; (2) to promote the progress of the useful arts;
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(3) to secure suitable art of the best quality for the decora-

tion of public buildings in this country and buildings of the

United States Government in foreign countries; and (4) to

carry out this work in such a way as will best assist in stimu-

lating the development of American art and rewarding the

outstanding talent which develops.

(b) As used in this section

—

( 1 )
the term '‘decorative art work” includes murals,

paintings, sculpture, water colors, prints, ironwork,

pottery, weaving, woodcarving, and artistic work in

other media.

(2) the term "Director” means the Director of the

Smithsonian Gallery of Art (or, until the construction

of the Smithsonian Gallery of Art is completed, the

Director of the National Collection of Fine Arts)

.

(3) the term "Federal agency” means any depart-

ment, agency, or establishment of the Federal Gov-

ernment.

(c) Whenever a public building is to be constructed

by or under contract to a Federal agency, the Director and

the head of the Federal agency which will have jurisdiction

over such building upon its completion shall jointly deter-

mine what percentage, if any, of the total amount of money

available for the construction of such building should he used

to provide decorative art work for such building. Such
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determination shall be based upon a consideration of the

purposes for which the building is to be used, the types of

decorative art work which would be most fitting and appro-

priate in the light of such purposes, and any other factors

deemed relevant by the Director or such agency head.

Within the limits of the percentage determined under the

first sentence of this subsection, the Director and the agency

head shall jointly prescribe the type and extent of the deco-

rative art work, if any, to be provided for such building,

and shall, as provided in subsection (d), select the artists,

sculptors, or other persons to execute such work.

(d) The Director shall establish a system of open,

anonymous, juried competitions to be used by each Federal

agency, under the supervision of the Director, in selecting

the persons who will execute the decorative art work to be

provided pursuant to the determination made under subsec-

tion (c) for any public building which, upon completion of

construction, will be under the jurisdiction of such agency.

In conducting such competitions, every opportunity shall be

given to artists, sculptors, and other persons from the com-

munity in which the construction will occur, but no artist,

sculptor, or other person shall be selected to execute any

such work except upon the sole basis of his artistic

qualifications.

(e) In the event that the Director and the agency head
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concerned determine that no decorative art work should he

provided for any building, a sum equal to one per centum of

the total amount of money made available for the construc-

tion of such building shall he placed in a special fund, to be

administered jointly by the Director and the agency head.

Money in such special fund may be used, whenever the

Director and the agency head concerned determine that it is

advisable to do so, in supplementing amounts made available

thereafter to provide decorative art work for buildings under

the jurisdiction of that agency by providing special or addi-

tional decorative art work for such buildings.

(f) Whenever Federal funds are to he made available

to any State, county, or municipality as a loan or grant-in-

aid, and any part of such funds are to be used in the con-

struction of public buildings, the head of the agency making

such funds available shall consult with the Director with

respect to the desirability and appropriateness of requiring,

in the applicable plan or agreement under which the funds

are made available, the provision of decorative art work for

such buildings
;
and any such plan or agreement shall contain

such requirements with respect to the provision of decorative

art work as may he agreed upon by the Director and such

agency head.

Sec. 21. The Congress hereby reaffirms its belief in

the essential nature of the contributions being made by fine
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arts to the morale, health, and general welfare of the Nation,

and in the need for taking all possible steps to further en-

courage the development and increase the stature of the

fine arts in the United States. The Congress accordingly

expresses the hope that, with more complete recognition of

the importance of the fine arts in our society, action will be

taken to establish in the Government, on an equal footing

with the other departments of the Government, a new De-

partment of Education and Arts, and to transfer to such

Department (along with educational and related functions

now being exercised by other agencies of the Government)

the functions vested in the Commission or otherwise provided

for by this Act.

Sec. 22. For the purposes of this Act

—

(1) the term “fine arts” includes opera and other

forms of music, drama, ballet and other forms of dance,

literature, poetry, architecture, landscape architecture,

motion pictures, still photography, radio and television,

iron work, pottery, weaving, woodwork, ceramics, work

in metals, engraving, printing, sculpture and painting, and

other plastic and graphic arts.

(2) the term “nonprofit organization” means any



public or private foundation, charitable trust, acci edited

college or university, or other organization (whether

or not incorporated
) ,

no part of the net earnings of

which inures to the benefit of any of its stockholders

or members.
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October 22, 1953

DISCUSSION PERTAINING TO THE AMERICAN FEDERATION OF LAEOR BUILDING

MR. CSAEMMERER; I will ask him in.

(Enter Mr. Walker and Mr. Masi)

MR, WALKER: I wish you would do what Pietro is doing and look at the

floor plan first which is about six or seven pages in, of the brochure which I am

presenting. It vail give you some idea of our approach to the plan problem.

As you probably know, this is the building for the .American Federation of

Labor and it is to be on a site immediately in back of St. John T s Chapel.

This has had, to date, the unanimous approval of the Executive Committee

of the American Federation of Labor and also of the Vestry of the Chapel itself.

The lot extends from the Lafayette Hotel on the north to a line that was just about

ten feet north of the Chapel,

The agreement was made between the .American Federation of Labor and the

Chapel swapping some land, land on 16th Street, where the present parish houses

are of the Chapel, for the Ashburton House 0

CHAIRMAN FINLEY: Allow me to say it is a church, designed by Latrobe.

For many years I was a vestryman at St. John's Church. It is one of the oldest

churches in Washington, I think.

MR. WALKER: The Church controls now the that and the Ashburton House,

the Ashburton House as parish house. That gave us about 165 feet along loth Street

for a front.

One of the things which immediately struck me was the fact that with an

old building of this kina, we probably should keep as far away from it as we pos-

sibly could and we have kept ten feet away from the property line for basement and

ten feet away for our superstructure so that from the property line to the building

EXHIBIT b





line of the new building, there is 20 feetj and then we are developing a garage, two

stories of garage in the basement and we are using the land that the present parish

houses are on for a driveway down into the basement, and then we are going to use

hydraulic lifts to take care of the second basement.

We also are thinking of the effect of the portico on the church and the

steeple. We thought it would be a great improvement if we set back the building

from our property line on 16th Street to another ten feet. It is not quite ten feet,

eventually, because of the fact of the differences of construction® I think it is

about nine feet.

Nov;, that gives you some idea of how lire are placing the building on the

lot and we hope, and the vestry is very happy to work with us in making a combined

garden between the two buildings so that eventually we hope to take down the present

gatepost and just have the church stand in the garden and the building itself stand

in the garden*

CHAIRMAN FINLEY: Could I ask a question there?

The land which has been acquired by the American Federation of Labor is

all the land between the St. Joints Church and the Lafayette Hotel?

MR. WALKER: That is right.

CHAIRMAN FINLEY: And in exchange the church got the Freeraan-Buckingham

house or Ashburton House on H Street so that all the property owned by the church

would be the churdh building and the Ashburton House?

MR. WALKER: It is a better arrangement.

CHAIRMAN FINLEY: Yes.

MR. WALKER: I talked about that terrihle abortion on the back of the

church and put it back into its original shape and then use the new house for a

parish house and connect it so that you could use it. It is too bad it has such a

fine building spoiled by that abortion on the back of it.

2
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CHAIRMAN FINLEY: The church was designed by Latrobe, Benjamin Latrobe.

MR. WALKER: We made a very careful study of the building alongside of it

and tried to come up with a building in design that would not hurt the church.

MR. BELLUSCHIs You said you tried. Did you?

MR. WALKER: Yes.

MR. BELLUSCHI: I think it is fortunate for the church to have something

like this, so carefully studied.

MR. WALKER: The point about it is that we are limited in height to 90

feet in residential. We are trying to get relief of a foot or so because of the

setting back of the building, and the ye have penthouse privileges above that and

so on and so forth. The building will be probably constructed of marble. The

American Federation of Labor wants white marble and I prefer pink Tennessee. I

i^ould rather see a quieter building than a flashy building back of a church.

What we have tried to do on this is to get a certain classic quality to

go with the church, at the same time not hurt my feelings as a man living in these

times. We are trying to get a great deal of delicacy of detail in the design and

while the stones are large in size they will be surrounded by a slight rustication;

the rustication will probably be not more than five-eighths of an inch.

MR. BELLUSCHI: Are those lines rustication?

MR, WALKER: Yes, sir; a channel to cover the joint—you see, so that you

get these large stones. They all represent a stone, and on the south side of the

building we have raised and hope to go before the Zoning Board and get permission

to do it, raise the board room which is on the center of the south side to rooms

about 17 feet high, about 50 feet long, and I think 26 feet x-/ide, so we can get a

rather fine central motif in the center.

Something else rather interesting about this design. Having traveled

around the world recently a great deal, I have come to the conclusion that a good
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deal of architecture we are doing is rather stiff and hard and rigid and so on and

so forth—so, from the front of the building facing 16th Street it has a diminish-

ing scale of modules as seen from idle center to the corner. In other words, each

bay is an inch and three quarters less than the one alongside of it, and that also

wraps around the south side on both ends so that you get this feeling of—what I

am trying to do with this is get something which you don't understand what it is

all about but you know it isn ! t hard and rigid*

I think these drawings give somewhat the effect I am after, that it is

not too severe and too mechanical in its effect*

MR. BELLUSCHI: I don't understand that inch and a half,

MR. WALKER: Inch and three quarters more than this and this is an inch

and three quarters more than this, and this (still indicating) is an inch and three

quarters more than that,

MR. BELLUSCHI: You can’t detect it from the eye?

MR, WALKER: You would have the feeling that something was happening

because you have got practically four inches difference, eventually, between this

opening and a little more than four inches, about five inches, so that this is five

inches narrowerj and then you will notice that on this first floor you have a sweep

that follows along the sweep of the drive. That comes in and gives you sort of an

invitation to come in and these columns are also around that. This is quite tricky

when it comes to structure, but we do maintain a ten-foot module, strangely

enough, with our beams.

By the way, this building is designed on a ten-foot office module.

MR. BELLUSCHI: You say the columns follow. I did not get that.

MR. WALKER: This is still—in back of this is a ten-foot modular steel

structure. It is not always exactly on center but it is there just the same.

MR. PEETS: The window changes in relation to the post.
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MR* WALKER: The plan of the first floor has been changed* We are no

longer to have an auditorium of this size but a conference room and library has

been put on the first floor—but this little trophy room, sort of a niche—very

peculiar trophies that the .American Federation of Labor exhibited—

MR* BELLUSCHI: The auditorium is not there,

MR* WALKER: Not any more. There is a conference room and a library,

MR. BELLUSCHI: No auditorium at all in the building?

MR. WALKER: No auditorium at all. They don 5 t want the auditorium, but

this broadcasting and reporting studio is still part of the plan and the conference

room will hold about 75 to 100 people. As you come in the lobby, you are faced by

a wall and the wall, I think, is 60 feet long and it is about 17 feet high and we

have to have a mosaic mural on that wall, and I think that is about the amount of

art that will go.

CHAIRMAN FINLEY: Is this the entrance lobby here?

MR. WALKER: Looking toward the church.

CHAIRMAN FINLEY: Glass wall?

MR. WALKER: That is right.

CHAIRMAN FINLEY: What is the space between that wall and the church?

MR. WALKER: Twenty feet.

CHAIRMAN FINLEY: You plan to have a little garden?

MR. WALKER: A pool of water, and so on and so forth.

As I say, we take down the post between there, at the gate, and try to

open it up.

MR. BELLUSCHI: It was intended to have the two curved wings there to be

the same material, marble?

MR. WALKER: That is right. What i^e want to do is have the pier come

down and express itself around the bottom and then go around here and be wide open.
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But you get a sense of a more monumental effect with that marble sweep in there

before you get the glass.

MR. BELLUSGHI: I wonder if it is far back enough, being the same mate-

rial, where you really, in fact, in reality, have a very heavy pier and then sup-

port,

MR, WALKER: You want to get something that you don T t know hardly what is

happening there. I do not want it to be too obvious because of this very delicate

treatment of the stone above. I think the thing has got to have

—

MR. PEETS: I am a little bothered by the fact that there is no end

column, let us say, the diagonal view of the end of your—that seems to be something

a little fictitious there about the relationship, especially in the side view. If

they were returned, if you had instead of a column a short piece of wall put in—

•

MR. WALKER: I, myself, have no feelings of dismay about the fact that

you do not turn the corner or get a column there. The wall seems to me perfectly

obvious. Who was it who invented the free-standing wall? It is an old classical

device. It comes from the old temples and this is pretty close to the Greek temples

in using a wall in this way.

MR. PEETS: I would like to bring the architects out on that and see

whether they would like to comment.

CHAIRMAN FINLEY: Let me ask you about the mechanical equipment on top of

the penthouse. I suppose you must have it, of course, for the building to function.

But it seems to me it is very heavy in relation to the church. It is going to be

the feature that you notice overtopping the spire of the church,

MR, WALKER : There is a question. When we started off we had a flat line

across there. I thought the flat line was more objectionable than trying to soften

it, in fact, in relation to the top of the spire, and we have not got that line yet,

that softening line, to my satisfaction. This comes as close as anything we have
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done with it. But it is just something to take away that hard, rigid, effect which

you get so often on tops of buildings and I do not think it is going to appear hea\y

at all,

MR, PEETS: What would be the material?

MR. WALKER: Marble, too; all marble,

MR, PEETS: Would it not be better if it were a darker color?

MR, WALKER: Actually, the whole thing moves together. This sets bade.

We will have a marble floor on this terrace coming up here and then this sets back

ten feet on the side, you see, and gives this a chance for this board room to have

a terrace out in front of it. This goes right straight up and weaves itself

together. This wall comes up here,

MR. PEETS: But the superstructure would more definitely look as if it

were set up if it were a different color, a darker color. That area always inter-

ests me very much on account of the color and the disposition of the planes of the
-

Veterans Administration Building and I felt that they form an ideal background for

the church. There is a brownish-gray color and the windows are broken up by strips

that reduce the scale and the planes are not all uniforms some are at angles.

They break up the planes and it seems to me it makes a perfect background for the

St. John's Church.

Now, your building is going to come here, I think it is just about as

I

'

good as Pietro says you can put on that place, particularly that open space on the

top floor; that is a marvelous softening of the building. I like the superstruc-

ture as destroying that long, straight line from this view.

MR. HUDNTJT: I think it is too busy at the top there. You have an open

arcade and then you have this plus the undulating line and that is going to be very

disturbing to the church.
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MR. FEET'S: Possibly my answer would be that the church itself is complex and

broken up.

MR.. HUDMJT: That is just why it calls for a plain background.

MR. WALKER: If I majr go back to the idea of the same color, I think that the

building should have color within itself. For instance, where you have got this

great, simple mass of stone work for five floors in there, I think the top of it

then can be florated a bit so you have some sense of richness. Again we brought up

these piers to give a sense of shadow up in there so that we get a shadow line from

the little pier here forming again in the back. As you notice on this drawing, we

hope you get some sort of a breeze in there to take some of the glare out of the

window there. I think that a certain amount of richness is necessary on this

building, I do not think it has to be so definitely bleak just because the church

is here. I think it has some right to have character of its own.

MR. HUDNUT: I like the building. I am not being captious about it. However,

I think there is a dissonance between the classic quality of the lower stories

which would be a gesture toward the church and the upper part which is not classi-

cal at all,

MR. WALKER: Go on with you. Even the historians would not make a statement

like that.

MR. HUDNUT: I think it is classic to here and neo-classic up there.

Just not discussing the building by itself but in relation to 'the church,

that needs more peace up there against that very busy tower,

MR. WALKER: May I answer that? When we started on that this was just a

simple mass with windows in it and it was pretty strong. You had a feeling that

something had been done, something had to be done to soften it a bit. As you set

this back, and I am very keen about setting this back, this surface rises up here.
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you get a mass of masonry bigger than any other mass of masonry on the whole build-

ing from the setback out there* at this level, on up to there. It is really

terrific and something had to be done with it*

MR. BELLUSCHI: I think we are all disturbed a little maybe for several

reasons. My feeling is, and anybody’s feeling is as good as another ! s, that you

are introducing something—this is a simple element and fine; this and this is

another one and here you interject this and introduce something that goes neither

with this nor with that. When you say it is a little busy, I quite agree that you

have too many things going on® You have these intersecting and these which are not

strong enough* I would prefer to see this treated as a unit and spring from that

and maybe have a richness, an over-all richness, rather than do it just the way you

do it.

MR. WALKER: Yes, I know that*

MR. PEETSs Does not the colonnade run all the way through?

MR. WALKER: The colonnade stops there and there; then this thing rises

up on the plane of the penthouse* You see, it is way back in here, back on the

line of the back wall of this arcade*

MR. PEETS: I see what you mean* I see what Dean Hudnut meant when he

said it was busy.

MR. HUDNUT: The break in that line, the break in that plane

—

MR. WALKER: If you were to take that arcade out of this and run it all

the way across, that would be true.

MR. BELLUSCHI: I don’t mind at all the bigness but I have a feeling that

there is just a little bit of confused statement there, too many things going on,

maybe not so obvious because everything is in very fine detail, so all you see is

mass but the way it is shown here, you get just a little bit of feeling of consu-

sion, not quite clarity of statement.
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MR, WALKER: Take the drawing at the beginning which is a little bit

more than an architectural drawing, I think you get perhaps a little better

appreciation of just exactly what is happening up there and how really simple the

shadowy quality of that is,

MR, RELLUSCHI: I am sure that in reality all those things would not

count as much but you can see them,

MR, WALKER: I think that is a better representation of it than the one

done with the charcoal,

CHAIRMAN FINLEY: I think it is a very good building but what I like

least about it is this box on top; I think it should be a straight line, I think

those curved lines are in conflict with all the rest of the building. It does not

seem to go with that building at all* It is necessary to have a box up there but I

think it should be at least a straight, square box,

MR, HUDNUT: I am inclined to agree on that with Mr. Finley. I am just

worried about—-when you say here: we are classic—and we have modern over it. I

like that. I think that is going to be very fine. But up here it changes in scale.

It gets very busy. The classic feeling, the repose, simplicity, disappear at the

very time you need it most behind that spire®

MR. WALKER: The church flowers into something different several times,

and if you will look at the scale, the different things on that spire there, and

relate the scale back across the church, you will find that there is a very

definite relation, a thoughtful relation of scale between the two, I think it

would be rather unfortunate to have to have a square line across that building. I

think it is one of these modern affectations that everything has to be rigidly

strained whereas in the period of the classics they never thought of idlings being

strained.
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MR, PEETS: The principal function of this building is to serve as a

background of this church?

MR, WALKERs The principal function of this building is to serve the

American Federation of Labor, and J must say of all the clients, they are one of

the clients, they are one of the most intelligent groups. They have been very

thoughtful from the very beginning about the swapping of the land so that the old

house would be preserved, and they have been perfectly willing not to build across

the entire area, all of it, although they could. They have been very fine in their

reaction toward this site and this problem. They want to have a friendly sense of

neighborliness to the church,

MR, HUDNUT: I think, Mr, Chairman, that the care with which the building

has been conceived is such that we would be rather captious to make any detri-

mental comments but I hope you will let me make them just the same.

I think it is a swell job. You have taken into consideration all the

human elements in it, which is wonderful, I still stick to my point, though: it

is too busy.

MR. NEILD: Mr. Walker, if this open portico on the upper floor were con-

tinued, would that not do away with—

MR. WALKER: It is a pretty dry building; we tried it. This building

happens to have been designed more by my lily white hands than any we have done

recently. I was home during the summer ill a great deal while the job was being

done so I made the designs for it. I tried out a great many different experiments

of my own, then came in and got better draftsmen to do it for me,

MR. PEETS: Bid you come out and walk in Lafayette Square and look at the

whole thing from that point of view?

MR. WALKER: We did that again this morning. I have done it several

times.
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MR* BELLUSCHI: May I make a general statement? I would like to move

that we accept it as it stands with just three or four comments and that is just as

in a spirit of giving of one biased*

One, I feel that the center part I don ! t mind at all, either the size or

the curves. I think that they are fine and I think it needs a little movement to

get away from the deadliness of a box, but I think that probably—

MR. WALKER: Needs study®

MR. BELLUSCHI: Needs a little study.

I am sure that this is just a rendering. I have a feeling that that

cornice there is really too heavy. This is not quite so heavy®

MR. WALKER: This is what we are striving for and I think that this gives

you a fairly good idea of what we are trying for®

MR. BELLUSCHI: You see what it does® It puts a cap to this, prevents it

from tying in and rising there®

MR. WALKER: This has come down quite a bit below and now we are trying

to get this back, right to the beam®

MR, BELLUSCHI: The other final comment that I would make is that I share

somewhat perhaps not so strongly as Mr® Peets on perhaps what might be called the

trickiness of those (indicating). I would prefer to see the column freestanding,

all of them, and have that treated as a screen, just slightly darker or even the

same material® But there seems to be a little element of trickiness which I think

detracts in the long run, in my own mind, but I am not quite as strong; I am

delighted to see a little movement, a little interest there.

MR. WALKER: To my mind, this could not be done unless you were doing it

in a very fine material and the same material.

MR. BELLUSCHI: That is right. I would agree with you on that.
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MR. WALKER: In other words, if we can get the delicacy of joining, the

thing will be almost monolithic with just a certain movement in it. I am saying

that we have big stones in the hall and I went to the Alhambra a while ago. They

have some tremendous stones in the Alhambra, but they have polished joints; they

practically disappear; so you have this lovely sense of difference of color between

the stones rather than a series of joints. If we can get some of that quality in

this—

MR. HUDNUT: I second Mr. Belluschi T s motion, Mr. Chairman.

MR. PEETS: Mr. Chairman, I agree that it is a beautiful building and it

is so good. There has been an entirely different spirit here in talking about this

building than there has been for some time; there frequently is not; a building

comes in and we kind of sink, we haven J t anything to say.

This is fundamentally a fine building, but still I would like, and I think

it is up to the other architectural members to put on the record, our more definite

record, some reservations as to one hundred percent approval.

I would like to add a brief note on that subject, if I may, if it may be

included with the letter of approval, and I would suppose that Mr. Hudnut at least

would like to do the same.

MR. HUDNUT: Yes; I see no reason for not expressing our reservations on

the things we discussed. They can go without being in the motion itself.

MR. PEETS: No, I do not think so; except the motion says, approved, and

then we agree between us that we will write a letter giving the reasoning of the

various members, the reasoning the various members went through before the voting.

CHAIRMAN FINLEY: Do you think that would be a wise procedure to estab-

lish? I would think it is better just to approve the building.

MR. HUDNUT: I think Mr. Walker has heard all of our comments.
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MR, WALKERs I have got reservations on parts of the building, too, A

90-foot building at the curb and not the building line. It has played havoc with

some of our proportions, and I am going to go before the Board of Appeals and see if

I cannot get the 90 feet from the building line because all these things are so

subtle, but they add up. The shape of the windows becomes a little more square and

all those sort of things, which is not so happy. But I want to make another study.

We have not finished studying the top of this building at all but I still have a

very strong feeling that after my first sketches of this thing that the severe top

was too unhappy,

I have in mind at the moment the Library of Congress annex which is a

white marble building. It has a set back top story somewhat like this. That was

made of the same material, I am perfectly convinced that the building in the near

views and especially in the distant views would look much better if that top part

had been darkened. There is a kind of transition between the while building and

the blue sky.

MR. WALKER: I am not very keen about either Georgian or Vermont marble.

I would rather have the Tennessee myself,

MR. PEETS: Very good. I withdraw—

MR, CAEMMERERs The Commission is meeting again Thursday, November 1$, if

you think there would be any further submissions.

MR, WALKER: I think that I have got your ideas. If you think the build-

ing generally is on its way to some sort of a sound solution, I will proceed. The

last time I was before this board I suggested the architect be permitted to go

ahead and detail his building.

MR. HUDNUTs That sign, American Federation of Labor, will not be too

aggressive, will it?
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MR. WALKER; It will be carved in the building.

MR. HUDNUT: It won ! t be neon lights?

MR. WALKER: No, no. They are a very understanding group of men. I have

known George Meany for a great many years. I was tremendously pleased with their

whole attitude on this building.

CHAIRMAN FINLEY; I know the church is very happy over being able to get

the Freeman House and straighten out that area between the church and that hotel.

So I think it will work out happily for all of us.

I would like you to try a straight line on that box on top there.

Are there any further comments on the resolution?

MR. de WELDON ; I am disturbed about the columns not lining up and

especially in perspective you will exaggerate your perspective by having the end,

the distance between the end columns on the seven floor wider than—

MR. WALKER; They do line up. This column lines up with this.

MR. de WELDON ; On the front, but not on the side elevation.

MR. WALKER: Yes, I think they do,

MR. BELLUSCHI: Which drawing is that, Felix?

MR, de WELDON: The south elevation.

MR. WALKER: These things are exactly on the center of each one.

MR. PEETS: But not the front. Of course, in front the columns are ten

feet apart.

MR. WALKER: No, they are not. The steel columns are but not the archi-

tectural columns. These are all slightly less.

MR. PEETS: Even those?

MR. WALKER: Even those.

MR. NEILD: What happens on the side?
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MR* WALKER: It goes down to here; then it becomes the same facing*

MR, NEILD: They increase from the corner, the spacings?

MR* WALKER: That^ right.

MR, de WELDON; They do line up?

MR. WALKER : They do line up, yes,

MR. de WELDON; Another question I would like to have answered. Do you

have to have joints on the corners of the stone? I think it is against all masonry

to have joints on the corners.

MR. de WELDON : These stones are going to be very thin. They will be

slabs that will be held in place by steel mostly and probably have a mitered joint

in there.

MR. de WELDON: I think it is preferable to have a cornerstone-*”

MR. WALKER: You can ! t get a cornerstone that will go around that corner

unless you do ashlar. This is not ashlar at all* This is veneer of stone.

CHAIRMAN FINLEY:* Are you satisfied?

MR. de WELDON: Yes, sir.

CHAIRMAN FINLEY: Are there any other questions?

MR. NEILD: May I ask just one question? Is it understood that he will

restudy this upper central portion on the south for his own satisfaction?

MR. WALKER: Yes, that is right.

CHAIRMAN FINLEY: Would you mind restating the motion?

MR. BELLtJSCHI: Briefly, the motion was that the design for this American

Federation of Labor Building be approved as presented. Following the motion it was

suggested that the top penthouse be restuflded, perhaps simplified, and theat the cap

molding immediately above the portico on the top floor also be restudied. The com-

ment was also made that the curved wall at the first floor entrance was a little

16





tricky. I personally feel that all columns should be exposed as expressive of the

structure and the wall be treated merely as a screen. The architect of course,

must have freedom to express that sort of detail, and I don’t think he should be

made to change his conception if he feels strongly about it.

MR. HUDNUT: Is that all of that motion?

MR. BELLUSCHI: No, Mr. Walker asked me to comment on 'that. There were

several suggested architectural matters of detail I don’t think should be in the

motion.

CHAIRMAN FINLEY: I x^ant the Commission to understand. Do you approve it

without any suggestions or do you make suggestions?

MR. WALKER: I think I have got your suggestions.

MR. BELLUSCHI: I think that is all we need to do.

CHAIRMAN FINLEY: They are not mandatory) they are merely suggestions.

MR. WALKER : I hope you got what I feel about this. This is an unusual

opportunity to do a building. It is a site that is very remarkable, and so on and

so forth. I am going to slip up as little as I can.

CHAIRMAN FINLEY: In effect, the motion is that the Commission approves

the building and has made certain suggestions which they hope the architect will

study and if he so desires, come back at the next meeting.

MR. WALKER: I may not be back at the next meeting. I will have Mr. de

Masi come back and finish the design when it is through.

CHAIRMAN FINLEY: I will put the motion: all in favor say aye; opposed,

no,

(The motion was then put to a vote and unanimously carried.)

CHAIRMAN FINLEY: It is approved.

MR. WALKER: We still have quite a sizeable job on this in getting all

this to work. We can make these lovely drawings and then we have to make them work.

Thank you very much, gentlemen.
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P_R_A_F_T

THE COMISSION OF FINE ARTS
7000 Interior Department Building

Washington D. C.

November 16, 1953

Dear Mr, Walkers

The Commission of Fine Arts, at their meeting

on October 22, 1953* adopted the following resolu-

tion with reference to the design that you sub-

mitted, in behalf of your firm, for the new American

Federation of Labor Building, at Sixteenth Street

near H Street, Northwest:

"That the design for this American
Federation of Labor Building be approved
as presented, 11

The Commission took note of your statement

that the building is to be faced in marble.

For The Commission of Fine Arts:

Sincerely yours,

David E. Finley,
Chairman

.

Mr, Ralph Walker,
101 Park Avenue,
New York 17, New York,

EXHIBIT B—l
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COPY

THE COMISSION OF FINE ARTS
7000 Interior Department Building

Washington D. C*

November 6, 1953

Dear Mr 0 Coe:

The Commission of Fine Arts, at their meeting

on October 22, 1953? considered a revised design

which you submitted for the Van Ness Elementary

School Building at 3th and M Streets, Northeast*

The Commission approved the design with the

further suggestion that the auditorium be separated

from the school building, and that the doors be

given further study*

For The Commission of Fine Arts*

Sincerely yours,
Sgd.

David E. Finley,
Chairman*

Mr» Merrel A« Coe,

Municipal Architect,
Engineer Department,
District Building,
Washington Do C*

EXHIBIT C
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83d CONGRESS
1st Session H. R. 6542

IN THE HOUSE OF REPRESENTATIVES

July 27, 1953

Mr. Oakman introduced the following bill; which was referred to the Com-
mittee on Public Works

A BILL
To authorize the Administrator of General Services to dispose of

certain real property in the District of Columbia, and to

appropriate the proceeds of such disposal.

1 Be it enacted by the Senate and House of Representa-

2 tives of the United States of America in Congress assembled
,

3 That the Administrator of General Services is hereby author-

4 ized to dispose of the Civil Service Commission building,

5 formerly known as the Patent Office Building, and the site

6 thereof located between Seventh and Ninth Streets and

7 between F and G Streets Northwest, in the District of

8 Columbia, in the manner and for the purposes provided in

9 this Act and upon such other terms and conditions as the

10 Administrator deems proper, and to execute such docu-
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merits for the transfer of title in said property and take such

other action as he deems necessary or proper to dispose of

such property pursuant to the provisions of this Act.

Sec. 2. It is the intent of the Congress in enacting this

legislation to make available a site in the principal business

section of the District of Columbia for the erection hv pri-

vate enterprise of a building to he used for the parking of

motor vehicles off the street for the convenience of the busi-

ness community and its patrons and customers. The Admin-

istrator is authorized to impose such restrictions in connection

with the disposal of the property above described as will

assure the use of the property for such purposes for a rea-

sonable period of time.

Sec. 3. Such disposal may be effected, by sale or ex-

change, for cash or other real property. Any property re-

ceived in exchange may be used in lieu of the building dis-

posed of, or as the site for the construction of a building to be

so used. Any monetary proceeds of such sale or exchange

are hereby appropriated, and appropriation of such addi-

tional sums as may be necessary is hereby authorized, for

the acquisition of a building or a site for a building, to re-

place the building as disposed of, and for the repair, altera-

tion, or improvement of any building, or the construction

of a new building, on any site presently owned or hereafter

acquired by the United States, to replace the building so dis-



3

1 posed of. If the Administrator determines it to be necessary

2 in the interest of economy or efficiency, such disposal may

3 be effected on terms providing that possession of the prop-

dr erty disposed of shall not be surrendered by the United

5 States until the actual or expected date of occupancy of the

6 building acquired or constructed to replace the building

7 disposed of.

S Sec. 4. Such disposal may be effected without regard

9 to any provision of existing law for advertising if the Ad-

10 ministrator shall determine that disposal in such manner

11 will better protect the public interest and better accomplish

12 the purposes of this Act.

13 Sec. 5. No proposed agreement with respect to the dis-

14 posal of property herein authorized shall be executed unless

15 it has been submitted, thirty days prior to its effective date,

16 to the President of the Senate and to the Speaker of the

17 House of Representatives for appropriate reference to com-

18 mittees.
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83d CONGRESS
1st Session

IN THE SENATE OF THE UNITED STATES

July 31 (legislative day, July 27), 1953

Mr. Martin (by request) introduced the following bill; which was read twice

and referred to the Committee on Public Works

To authorize the Administrator of General Services to dispose of

certain real property in the District of Columbia, and to

appropriate the proceeds of such disposal.

1 Be it enacted by the Senate and House of Representa-

2 lives of the United States of America in Congress assembled,

3 That the Administrator of General Services is hereby author-

4 ized to dispose of the Civil Service Commission Building,

5 formerly known as the Patent Office Building, and the site

6 thereof located between Seventh and Ninth Streets and

7 between F and G Streets Northwest, in the District of

8 Columbia, in the manner and for the purposes provided in

9 this Act and upon such other terms and conditions as the

10 Administrator deems proper, and to execute such docu-
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ments for the transfer of title in said property and take such

other action as he deems necessary or proper to dispose of

such property pursuant to the provisions of this Act.

Sec. 2. It is the intent of the Congress in enacting this

legislation to make available a site in the principal business

section of the District of Columbia for the erection by pri-

vate enterprise of a building to he used for the parking of

motor vehicles off the street for the convenience of the busi-

ness community and its patrons and customers. The Admin-

istrator is authorized to impose such restrictions in connection

with the disposal of the property above described as will

assure the use of the property for such purposes for a rea-

sonable period of time.

Sec. 3. Such disposal may be effected, by sale or ex-

change, for cash or other real property. Any property re-

ceived in exchange may be used in lieu of the building dis-

posed of, or as the site for the construction of a building to he

so used. Any monetary proceeds of such sale or exchange

are hereby appropriated, and appropriation of such addi-

tional sums as may he necessary is hereby authorized, for

the acquisition of a building or a site for a building, to re-

place the building as disposed of, and for the repair, altera-

tion, or improvement of any building, or the construction

of a new building, on any site presently owned or hereafter

acquired by the United States, to replace the building so dis-



1 posed of. If the Administrator determines it to be necessary

2 in the interest of economy or efficiency, such disposal may

3 be effected on terms providing that possession of the prop-

4 ert.y disposed of shall not he surrendered by the United

5 States until the actual or expected date of occupancy of the

6 building acquired or constructed to replace the building

7 disposed of.

8 Sec. 4. Such disposal may be effected without regard

9 to any provision of existing law for advertising if the Ad-

10 ministrator shall determine that disposal in such manner

11 will better protect the public interest and better accomplish

12 the purposes of this Act.

13 Sec. 5. Ho proposed agreement with respect to the dis-

14 posal of property herein authorized shall he executed unless

15 it has been submitted, thirty days prior to its effective date,

16 to the President of the Senate and to the Speaker of the

17 House of Representatives for appropriate reference to com-

18 mittees.
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COPY

MILTON L. ffilGG

910 West Main Street
Charlottesville, Virginia

5 October 1953

Fine Arts Commission
Department of Interior
18th and C Streets, N. W®
Washington, D. C®

Gentlemen

:

In behalf of the Gonmittee for the Preservation of
Historic Monuments, of the American Institute of Architects, I am
•writing to determine the attitude of your Commission toward S® 2541
and H« R. 6542, bills authorizing the Administrator of General Services
to dispose of the Civil Service Commission Building at Seventh and F
Streets* Our Committee is inclined to view with regret the proposed
demolition of this notable building and the throwing into private
hands a spot reserved in the L*Enfant Plan for focal spotting®

As you possibly know, the Institute has recently moved to re-
affirm its historic position toward the preservation of the McMillan
Plan* Therefore we feel that if the proposed demolition of the Patent
Office does not conform to policy of your Conmission, our Committee
should seek to have energetic adverse action initiated by the Board
of the Institute*

In order that we may not work at cross purposes will you be

so good as to advise me of the Commission *s attitude in this matter®

Very truly yours,
Sgd*

Milton L. Grigg

MLGse
cc: Mr* Earl H. Reed

Mr. L. M. Leisenring

EXHIBIT D-2
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COPY

THE COMISSION OF FINE ARTS
7000 Interior Department Building

Washington D. G*

November 10, 1953

Dear Mr* Grigg:

The Commission of Fine Arts, at their meeting on October 22, 1953,

had before them your letter of October 5, requesting, in behalf of your

Committee for the Preservation of Historic Monuments, of the American

Institute of Architects, the advice of the Commission of Fine Arts con-

cerning H. R. 6542 (and its companion Bill, S. 2541, Bills authorizing

the Administrator of General Services to dispose of the Civil Service

Commission building at Seventh and F Streets, Northwest, better known as

11 The Old Patent Office Building »
! *

The Commission unanimously disapproved the disposition of the Old

Patent Office Building since it is an architectural monument in the

National Capital, designed by the distinguished American Architect,

Robert Mills.

The Commission have made an adverse report on H. R. 6542 to Congress-

man Dondero, Chairman of the Committee on public Works, of the House of

Representatives. I am enclosing a copy of the report*

For The Commission of Fine Arts:

Sincerely yours,
Sgda

David E. Finley,
Chairman.

Mr. Milton L. Grigg, F.A.I.A.,
Chairman, Committee for the
Preservation of Historic Monuments,
American Institute of Architects,

The Octagon, Washington D. Co

SUPPLEMENT TO EXHIBIT D~2
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THE COMMISSION OF FINE ARTS
7000 Interior Department Building

Washington D. G.

November 5, 1953

My dear Congressman Donderc

:

I wish to thank you for your letter of October 8th with
the enclosed copy of Ho R. 6542, "To authorize the Adminis-
trator of General Services to dispose of certain real property
in the District of Columbia, and to appropriate the proceeds
of such disposals

"

I read your letter to the Commission of Fine Arts at the
meeting held on October 22nd when the members gave careful
consideration to the proposed legislation® The Commission
noted that in this Bill it is proposed to dispose of the
building known as the Old Patent Office at Ninth and F Streets,
Northwest, now occupied by the Civil Service Commission, and
to replace it" 0 ®.by private enterprise of a building to be
used for the parking of motor vehicles off the street for the
convenience of the business community and its patrons and
customers •

"

The Commission could not give its approval to the de-
struction of an important historical and architectural monu-
ment such as the Old Patent Office® They feel that this
building, which was designed by the distinguished American
architect, Robert Mills, should be preserved, and that its

destruction, as a result of action taken by the Federal.

Government, would have a discouraging effect on the movement
for the preservation of architectural and historical monu-
ments in this country in which the Federal Government has
taken such an important part®

The Commission hopes that the Old patent Office Building
may be preserved and that- the proposed legislation will not
be enacted into law.

For the Commission of Fine Arts:

Sincerely yours,
Sgd®

David E. Finley,
Chairman

.

Honorable George A. Dondero
Chairman
Committee on Public Works
House of Representatives
Washington, D. C®

DEF:seb:pav
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October 22, 1953

Old Patent Office Building

CHAIRMAN FINLEY: The next item is a report on H, R, 6542 disposing of

"Old Patent Office Building,"

I think I had better read this bill, I only heard of it myself from Mr,

Caemmerer two days ago. It is an extraordinary proposal. Here is a photograph of

the Patent Office, It was designed by Robert Mills, Am I right, Mr, Caemmerer?

NR, CAEMMERER: Yes, It is one of the architectural monuments. It has

been there 100 years,

CHAIRMAN FINLEY: It has been considered a very important architectural

monument,

MR, BELLUSCHI: What do they want?

CHAIRMAN FINLEY: I think it Is quite an unusual bill. There are identi-

cal bills in the House and in the Senate, I presume.

Ml, CAEMMERER: H. R. 6542 and S, 25a.

CHAIRMAN FINLEY: Yes, identical bills. It is a bill to authorize the

Administrator of General Services to dispose of certain real property in the Dis-

trict of Columbia, and to appropriate the proceeds of such disposal.

"Be it enacted" and so forth "That the Administrator of General Services

is hereby authorized to dispose of the Civil Service Commission Building, formerly

known as the Patent Office Building, and the site thereof located between Seventh

and Ninth Streets and between F and G Streets Northwest, and in the District of

of Columbia, in the manner and for the purposes provided in this Act and upon such

other terms and conditions as the Administrator deems proper, and to execute such

documents for the transfer of title in said property and take such other action as

he deems necessary or proper to dispose of such property pursuant to the provisions

of this Act,

EXHIBIT D-4
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"It is the intent of the Congress in enacting this legislation to make

available a site in the principal business section of the District of Columbia for

the erection by private enterprise of a building to be used for the parking of

motor vehicles off the street for the convenience of the business community and its

patrons and customers. The Administrator is authorized to impose such restrictions

in connection with the disposal of the property above described as will assure the

use of the property for such purposes for a reasonable period of time.

"Such disposal may be effected, by sale or exchange, for cash or other

real property. Any property received in exchange may be used in lieu of the build-

ing disposed of, or as the site for the construction of a building to be so used.

Any monetary proceeds of such sale or exchange are hereby appropriated, and appro-

priation of such additional sums as may be necessary is hereby authorized, for the

acquisition of a building or a site for a building, to replace the building as

disposed of, and for the repair, alteration, or improvement of any building, or the

construction of a new building, on any site presently owned or hereafter acquired

by the United States, to replace the building so disposed of. If the Administrator

determines it to be necessary in the interest of economy or efficiency, such dis-
I

(

posal may be effected on terms providing that possession of the property disposed

of shall not be surrendered by the United States until the actual or expected date

of occupancy of the building acquired or constructed to replace the building

disposed of.

"Such disposal may be effected without regard to any provision of exist-

ing law for advertising if the Administrator shall determine that disposal in such

manner will better protect the public interest and better accomplish the purposes

of this Act.

"No proposed agreement with respect to the disposal of property herein

authorized shall be executed unless it has been submitted, thirty days prior to its

2





effective date, to the President of the Senate and to the Speaker of the House of

Representatives for appropriate reference to committees*"

Mr, Caemmerer, do you know anything of the background of this bill?

First of all, does it have the approval of the Administrator of General Services?

MR. CAEMMERER: No. I could read this report that they have made. It is

an adverse report. I have a copy of it.

CHAIRMAN FINLEY: Would you read that?

IE. CAEMMERER ; It is not a report to the Congressman on the bill. But

it is a report from the Public Buildings Service to the General Counsel of General

Services. It is signed by Mr. Hunter. It is dated August 20, 1953*

(Mr. Caemmerer read the report referred to.)

CHAIRMAN FINLEY: I was sure that would be the reaction. I could not

imagine any other one.

Here is one letter we received from Mr, Milton L. Grigg, an architect.

MR. CAEMMERER: He reports in behalf of the committee for the AIA.

CHAIRMAN FINLEY: American Institute of Architects. He is writing the

Commission of Fine Arts.

"In behalf of the Committee for the Preservation of Preservation of

Historic Monuments, of the American Institute of Architects, I am writing to deter-

mine the attitude of your Commission toward S. 2541 and H. R. 6542, bills authoriz-

ing the Administrator of General Service to disposal of the Civil Service Commis-

sion Building at Seventh and F Streets. Our committee is inclined to view with

regret the proposed demolition of this notable building and the throwing into

private hands a spot reserved in the L 1 Enfant Plan for focal spotting.

"As you possibly know, the Institute has recently moved to reaffirm its

historic position toward the preservation of the McMillan Plan, Therefore, we feel

that if the proposed demolition of the Patent Office does not conform to the policy

3





Of your Commission, our committee should seek to have energetic adverse action

initiated by the Board of the Institute,

“In order that we may not work at cross purposes, will you be so good as

to advise me of the Commission^ attitude in this matter,”

I am sure that there will be other opposition, certainly from the

National Trust for Historic Preservation in the United States, I think the Patent

Office is listed as one of the historic monuments in the city of Washington, as of

primary importance,

HR, CAEHMERER : Of the Greek revival period,

PR. BELLUSCHI: I am not impressed by the argument that it is pure Greek;

that is the last reason—

MR • CAEMTERER: Greek revival period,

IiR, BELLUSCHI: He says, pure Greek, I am not really impressed by that.

But I would be more impressed by the fact that there would be a very ugly building

taking the place of this, more ugly than this.

HR. CAEMMERER: A parking building.

HR. BELLUSCHI: It would be absolutely absurd to tear down a building

that is still serving the purpose and have all these temporary buildings on the

mall. That, to me, does not make sense.

PR. PEETSj That the building has something Greek about it is substan-

tiated by the fact that the south portico is exactly a copy of the Parthenon. All

the dimensions were taken off, perhaps without refinements added, but that is what

it is in scale.

MR. HUDI'JUT: The Temple of Theseus.

PR. PEETS: It forms the objective of a vista up 8th Street which is a

very rare thing in Washington, to have a truly urban city architectural monumental

4





vista that looks down at the Archives Building, of course, and the Archives Build-

ing looks up at it, and between them, although they are not exactly on axis, they

make a very fine piece of civic art.

Ml. BET I .USCHI: I do not want to go into argument. I think that this

might be—even if it is—fine Greek, but this attached to the other thing is an

insult to Greek architecture. But I admit that it has dignity and represents an

era of historical importance and should be preserved, but not on the ground that it

is a Greek building.

Ml. HUDNUT: It was good Greek revival. What more do you want to say

than that?

Ml. BELLUSCHI: I do not want to get into the argument. That is all

right.

CHAIRMAN FINLEY: You all admit it is Greek revival by a distinguished

American architect, Robert Mills.

I think it would set a most unfortunate precedent if the Government tore

it down for parking.

MR. NEILD: That is the argument rather than architectural deficiency.

MR . HUDNUT : Outrageous

•

CHAIRMAN FINLEY: I don’t understand what could be back of it.

MR. PEETS: It has been discussed for at least two years. About two

years ago I saw an article in the paper on that.

MR. NEILD: I move that we go on record as opposing it.

MR. BIDDLE: Second the motion.

CHAIRMAN FINLEY: Would you like to frame the resolution?

MR. HUDNUT: I think I am not the right person. My language would be too

strong. Maybe Mr. Neild had better do it.

5





CHAIRMAN FINLEY: Would we say that the Commission of Fine Arts is

opposed to the enactment of this legislation to destroy this building which is one

of the architectural monuments of Washington and designed by a distinguished

American architect? Would you like to add to that?

MR. HTJDNUT: I don*t think we have to go into all these reasons about

floor space and traffic problems.

MR. CAEMMERER: That comes from the Buildings Office.

MR. HUDNUT : They are outside of our field.

MR. BELLUSCHI: If you say that we oppose the destruction of historical

landmarks, that might cover it.

MR. PEETS: I am sure that what will happen is that these people will

come up with a proposal that they will preserve the outside wall of the building

and put neat grilles in the windows and have all their parking on the inside.

MR. CAEMMERER: We do not want them to get that far, you see.

MR. HUDNUT: I think I would have a little statement that all such build-

ings which are important to the history of the city and the Nation should be

defended regardless of economic considerations.

MR. BELLUSCHI: I wouldn ! t go along with that. I think until the useful-

ness is very clearly established

—

MR. HUDNUT: Until their availability is established without a question.

CHAIRMAN FINLEY: Would that open the door to anything?

MR. HUDNUT: I still like my phrase better.

MR. BELLUSCHI: I like your phrase; it is a beautiful phrase; but I don f t

agree with the content of it. We are not going a thousand years from now. I do

not think that this building is old enough, not to my standards, or good enough, and

I am sorry to insult a lot of people, to be there and fight for it until all the
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buildings will never be destroyed. No change, nothing taking place, so there will

be cars parked one on top of the other 0

HR. BIDDLE; That will never be serious in this place.

HR. HUDNUT: Me will say, the L JEnfant Plan at all costs must be

defended*

CHAIRMAN FINLEY; 1Te can have this building as an integral part of the

L TEnfant Plan.

HR. BIDDLE; As long as that is recognized, that won!t be a serious

problem.

HR. NEILD; Is it not true that the Government needs the space? Is that

not a good reason for us to—

CHAIRMAN FINLEY: They do claim to need more space all the time.

HR. BELLUSCHI: They do not come to us for that reason.

HR. HUDNUT: People always defend the L*Enfant Plan, is that not true?

That is romance.

CHAIRMAN FINLEY: There is really no reason, if they really want parking

space, why they could not buy commercial buildings on the next square,

in. PEETS: Slum buildings between the two blocks.

CHAIRMAN FINLEY: Yes, I think it is strange to have an. attack made on a

building of this kind, an effort made to destroy it, and making a parking lot out

of it. There is something.back of it.

HR* BELLUSCHI: Is there not a society interested in the preservation of

wildlife? Uhen you put dams in and destroy whole valleys—you are doing the same

here; you either do one thing or the other.

CHAIRMAN FINLEY: An effort is being made by the National Trust for

Historic Preservation, which was started three years ago, to try to arouse public

sentiment for the preservation of buildings of a certain character.
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MR, BELLUSCHI: I am all for that, I think it is very important. But I

think until it is a completely useless building—what would happen? They would put

cars inside, thus creating a foolish situation of cars going in there on ramps and

preserving only the shell of this building,

CHAIRMAN FINLEY: I have a solution for that building, I have been try-

ing very hard to get a building from the Government for a National Portrait Gallery,

There is quite a demand for a National Portrait Gallery, Senator Green introduced

a bill to appropriate the old Hadfield Court House for that purpose and got nowhere.

He got nox-zhere at all because the Government says they needed the space, I believe

they spent one or two hundred thousand dollars in equipping the building as an

office for Selective Service, So that building is not available for a Portrait

Gallery, This building could also make a very suitable Portrait Gallery, and could

easily be converted to that purpose. There are plenty of uses for it.

That is what we are engaged in doing all over the country. Where the

building is no longer useful for the original purpose, if it can be adapted for

some other purpose and preserved, we are trying to do that,

IE. BELLUSCHI: Would it not be all right, Mr, Chairman, if we simply

make a statement that the Commission is opposed very definitely to the destruction

of historical landmarks?

IE. BIDDLE: Yes.

MR. BELLUSCHI: Because that is a policy. And then it does not put us in

the position of arguing about

—

CHAIRMAN FINLEY: Let ? s don J t mention Greek revival. We are opposed to

the destruction of a historic architectural monument such as the Patent Office,

designed by Robert Mills,

MR. HUDNUT: That is all right.

MR. PEETS: Because it is beautiful.
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MR. HUDNTJT: Yes

MR. PEETS: Every time I walk past it on G and F Streets and look up

there at that beautiful colonnade with the portico and so forth, it is grand, it is

stunning. If there were a meter box there, I would cherfully put something in the

box to have the pleasure of seeing that building.

MR. BELLUSCHI: That is a subjective reaction.

CHAIRMAN FINLEY: That is the right attitude.

Ml, PEETS: In a democracy, one person has a right to express his opinions.

MR, BELLUSCHI: So has the fellow who wants to buy and put the garage

there, especially with the dollar ringing every minute will be beautiful, much more

beautiful than that. I do not want to crystallize the idea of beauty belonging to

anyone. I think the preservation of a historical monument that has a past, and

where there is history connected with it which is part of the grox^h and birth of

the capital, it is certainly a defensible argument and I am all for it, but I think

that that is all we need to say.

CHAIRMAN FINLEY: The motion as I understand it represents the sense of

the Commission that we are opposed to the destruction of important historical monu-

ments such as the Patent Office which was designed by Robert Mills and in addition,

it forms an integral part of the L fEnfant Plan and should be preserved for that

reason alone.

MR. NEILD: I think that covers it.

CHAIRMAN FINLEY: Is there any further discussion?

If not, all in favor of the motion, say aye; opposed, no,

(The motion was then put to a vote and unanimously carried.

CHAIRMAN FINLEY: The next item is the Marine Memorial Site, Iwo Jima

Monument

.
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MR • • CAEHMERER : I have a photographer reacty here. Gould we suspend our

discussion a few minutes?

(Short recess for photographs)

CHAIRMAN FINLEY: The next item is the Iwo Jima Marine Memorial Site.

MR. CAEMI ERER : Mr. de Weldon has that, I believe.

CHAIRMAN FINLEY: Would you tell us what is the present situation?
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THE COMMISSION OF FINE ARTS
7000 Interior Department Building

Washington D. C®

November 4, 1953

Dear General Edson:

At the meeting of the Commission of Fine Arts
which was held on October 22nd, Mr. de Weldon, the
artist who designed the Marine Memorial, told us that
you had asked the Secretary of the Interior for per-
mission for the Marine Memorial Association to erect
this Memorial on the Nevius Tract, adjoining Arlington
Cemetery. Mr. de Weldon said the request had been
denied because it has been proposed that there be
erected on this site a CariHon, the gift of the
Netherlands Government ; or a Memorial to the Five
Freedoms, as set forth in H. R» 6455®

The Commission of Fine Arts is still of the opinion
that the Nevius Tract would be a suitable site on which
to erect the Marine Memorial. They have given their
unanimous approval that this be done with the added
recommendation that the Nevius Tract be made a part of
Arlington National Cemetery.

For the Commission of Fine Arts:

Sincerely yours,
Sgd.

David E. Finley,
Chairman

.

Major General Merritt A. Edson
President
Marine Corps Memorial Foundation
Washington, D. C.

def/b
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BEACON SAFETY COUNCIL, INC.

Hickory, North Carolina

October 14, 1953

David E. Finley, Chairman
The Commission of Fine Arts
Interior Department Building
Washington D. C.

Dear Mr. Finley:

Thank you for your letter of October 7.

We realize that your approach is the logical one, but for reasons peculiar
to Hickory, we feel that it will not work here.

First, though Hickory is far from poor, it has little civic pride. It is

a well-established industrial center, and can raise money, but there are

no funds set for civic improvement.

The only way that we will be able to acquire a worthwhile statue of art for
our Union Square Park will be for you to locate one which you recognize to
be suitable, with a price that is reasonable, and let us have the information

o

Then leaders who are interested in the City's improvement will spearhead a

campaign for funds through subscription or otherwise. This method has wrorked
well in the past.

We doubt if a bust would be suitable for the space which we have. If you
wish it, we would be glad to send you a picture of our small park which we
believe needs perhaps a mediumly tall rather than a very massive statue to
lend it charm. Whether it be an original work, or one you are able to
locate, we would need to know all the details in advance as a working basis.

We do appreciate your interest, and any help which you feel you can render.
We wish that we could be more specific.

Sincerely yours,
Sgd.

Lane Souter
Executive Director
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THE COMMISSI: ON OF FINS ARTS
7000 Interior Department Building

Washington D. C.

October 29, 1953

Dear Mr, Soutar:

I have your letter of October 14th, which I read to the
members of the Commission of Fine Arts at the meeting held
last week*

None of the members knew of an existing statue of Andrew
Jackson which might be available for purchase and erection by
the city of Hickory, There are, as you know, a number of statues
of Jackson in various cities, such as the equestrian statue in
New Orleans and the one in Lafayette Square in Washington * It
would doubtless be possible to have a replica made of such an
existing statue, although the cost of doing so would be more,
perhaps, than to commission an original work of art which would,
of course, be more desirable and would, bring greater prestige
to the city of Hickory 0

The sculptor member of the Commission, Mr* de Weldon,
estimated that to make a replica of the statue in Lafayette
Square would cost from. $50,000 to $75,000* There has recently
been placed in Arlington Cemetery a very fine equestrian statue
of Sir John Dill, the British representative on the Joint
Chiefs of Staff in Washington during World War II. The
sculptor was Herbert Haseltine, and both the figure and the

horse, which are in bronze, are very fine* I have just been
told that the cost cf this statue, including the base and the

fee of the sculptor, etc*, was about $50,000* I could have

some photographs sent to you of the statue if you would be

interested in considering such a work for Hickory. Otherwise,

I would suggest that you employ a well-known sculptor to

execute a standing figure of General Jackson in bronze, which
could probably be secured for something like $10,000* I hope

you will let me know if we can be of further help to you in

this matter*

Sincerely yours,
Sgd*

David E. Finley,
Chairman

.

Mr. Lane Soutar
Executive Director
Beacon Safety Council
116 5th Street, S. W.
Hickory, North Carolina
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AMERICAN PLANNING AND CIVIC ASSOCIATION
Union Trust Building

Washington, D. C.

October 17, 1953

Mr. David E. Finley,
National Commission of Fine Arts,
Interior Building,
'Washington, D. C.

My dear Mr. Finley

i

Soon after General Robinson announced the District Commissioners
highway program on January 31, 1952, the Commission of Fine Arts was kind
enough to grant me an audience and at that time passed a resolution in

opposition to the "E" Street bridge and to the use of parks for freeways.
As far as I know this opposition has never been formally expressed or made
public,

A very serious effort is being made by the Commissioners to get funds
for the "E" Street bridge and by the Maryland State Roads Commission to run
Route 2A0 through the extension of Rock Creek Park in Maryland to the
District line. Evidently if the latter is done, the District will have to
carry the traffic on through Rock Creek Park,

I hope very much that we may have your help and that of the Fine Arts
Commission to prevent any legislation authorizing any of these projects.
It would be very helpful at the present moment if you could write, on behalf
of the Fine Arts Commission, to the Governor of Maryland and protest against
the Maryland State Roads Commission’s project to invade Rock Creek Park
extended.

It is understood that the District Commissioners are trying to get an
appropriation in the next deficiency act to start detailed survey and con-
struction drawings for the "E" Street bridge. If and when this appropria-
tion is considered by Congress, it will be a great help if you can assist
us in opposing it.

Please let me know whether the Fine Arts Commission’s opposition, as

expressed two years ago, still holds and whether we may count on your help.

Very sincerely yours,
Sgd,

U. S. Grant, 3rd,,

Maj. Gen. USA, Ret'd,
President
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EXTRACT OF MINUTES OF MEETING OF COMISSION OF FINE ARTS
March 28 , 1952

RESOLUTION OF THE COMMISSION OF FINE ARTS CONCERNING
THE PROPOSED BRIDGE OVER THEODORE ROOSEVELT ISLAND

The protection of the parks of Washington is a responsibility which rests
upon every agent concerned with municipal affairs, Washington has few parks
but they are of supreme beauty and of course must be protected for the benefit
of those who live after us.

Whenever
,
therefore, a proposal is made by any agency for a project which

might impinge upon a park or number of parks in Washington, this proposal must
be given most careful scrutiny to make sure that it is not injurious to the
character and usefulness of the parks. If it should appear that any proposal
tends to defeat beauty or usefulness of a park, this proposal must not be
adopted until every alternate proposal has been carefully examined and every
possible means taken to minimize injury done to the parks.

One of the loveliest areas in the City of Washington is that section of
the Potomac which lies north of the Memorial Bridge, By good fortune a lovely
stretch of the River has been preserved, together with charming landscapes on
all sides. To the west lie meadows crowned by the hills of Arlington; to the
east, the white temple of the Lincoln Memorial, with its beautiful embankments
and its noble bridge; and at the north lies one of the loveliest fragments of
untouched forest lands in any city of America and forming an island of great
beauty. This is the Theodore Roosevelt Island,

In the opinion of the Commission of Fine Arts the bridge proposed at E
Street and carried directly across Theodore Roosevelt Island would in large
measure destroy the beauty of this remarkable landscape lying at the very
center of greater 'Washington, The bridge would bisect the land flying north
of the Memorial Bridge and destroy its unity.

The Theodore Roosevelt Island was a gift to the government by a number of
friends of President Roosevelt and, in accepting this gift, the government
agreed to preserve this land as a sylvan reserve, apart from the city and to

preserve it in a natural state, untouched by artificial constructions, Quite
aside from its relation to the Potomac landscapes, the island itself is of
inestimable value to the City of Washington and in the future this value will
progressively increase,

Nov/, therefore, the Commission of Fine Arts resolves that they will bring
these considerations to the attention of those in authority and will urge that
the project for the E Street bridge be carefully reconsidered and every
alternate proposal examined with the greatest care.
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THE COMMISSION OF FINS ARTS
7000 Interior Department Building

Washington Do C«

October 22, 1953

Dear Mr. Lynn:

At a meeting of the Commission of Fine Arts held today, the Commis-
sion considered Shipstead-Luce Application No, 1593 ^ for renovation of
buildings along "Schotts Alley" in Square 725* The application was sub-
mitted by the Director of Inspection of the District of Columbia Govern-
ment under date of October 12, 1953* in compliance with provisions of the
"Shipstead-Luce Act" (Public Law 231 - 71st Congress),

It was noted that the west facade of an end building along "Schotts
Alley" would face the Senate Office Building and would be immediately
adjacent to the west half of Square 725j which has been purchased by the
Government and is now being used temporarily for a parking lot.

Under the provisions of the "Shipstead-Luce Act," the Commission of
Fine Arts must report their action, with reference to plans submitted,
within 30 days ; otherwise, it can be assumed that the plans are satisfac-
tory.

The Commission of Fine Arts has no particular criticism to make
regarding the design other than they would like to see a good quality of
brick used. At the same time, the Commission is aware of the fact that
the United States Senate might wish to take definite action at the coming
session of Congress towards acquiring an additional portion of land in
Square 725 for the new Senate Office Building, or changing the width of
an alley in the square that is desired by the promoters of the renovation
project.

Therefore, the Commission has withheld taking final action with ref-
erence to this Application No, 1593 pending a receipt of suggestions from

you as to the action to be taken in this matter.

Enclosed is a set of plans for this project. Would you please return

it with your report?

For The Commission of Fine Arts:
Sincerely yours,

Sgd.

Ho P. Caernmerer,

Secretary.
Honorable David Lynn,
Architect of the Capitol,
United States Capitol,
Washington D. C.

EXHIBIT H
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THE COMISSION OF FINE ARTS
7000 Interior Department Building

Washington D. Co

October 23, 1953

Dear lvlr<> DuBois;

The Commission of Fine Arts were delighted to receive

the Armed Forces Reserve Medals which you presented to the

Commission at their meeting on October 22, 1953, namely:

a „ Air Force Reserve Medal

b. Coast Guard Reserve Medal

c. Marine Corps Reserve Medal

d. Naval. Reserve Medal

e. National Guard Reserve Medal

f o Organized Reserve (Army) Medal

These Medals will be placed in the exhibition case of

medals for future reverence <,

Sincerely yours,
Sgda

David E. Finley,
Chairman 0

Mr. Arthur E. DuBois,
Chief, Heraldic Branch,
Research & Development Division,
Office of the Quartermaster General,

Department of the Army,
Washington 25, D. Co

EXHIBIT I
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THE COMMISSION OF FINE ARTS
7000 Interior Department Building

Washington D. C,

October 23, 1953

Dear Mr, DuBois:

The Commission of Fine Arts, at their meeting on October

22, 1953 , gave careful consideration to the models which you

submitted for the obverse and reverse of the Korean Service

Medal by Mr. Thomas Hudson Jones, Sculptor, of your Office,

Hie Commission felt that the model should be restudie®^

in accordance with suggestions made to you and Mr. Jones,

The Commission would be pleased to see the revised models at

their next meeting in Washington, D. C», on November 19, 1953®

For The Commission of Fine Arts:

Sincerely yours,
Sgd,

David E. Finley,
Chairman

„

Mr* Arthur E. DuBois,
Chief, Heraldic Branch,
Research & Development Division,
Office of the Quartermaster General,
Department of the Army,
Washington 25, D. C*

EXHIBIT J
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THY COMMISSION OF FINE ARTS
7000 Interior Department Building

'Washington D. Co

October 23, 1953

Dear Mr. DuBois:

The Commission of Fine Arts, at their meet-

ing on October 22, 1953 , were pleased to inspect

the models which you submitted for the obverse

and reverse of the National Defense Service Medal,

prepared by Mr. Thomas Hudson Jones, Sculptor, of

your Office.

The Commission approved the models.

For The Commission of Fine Arts:

Sincerely yours,
Sgd,

David Eo Finley,
Chairman

»

Mr. Arthur S. DuBois,
Chief, Heraldic Branch,
Research & Development Division,
Office of The Quartermaster General,
Department of the Array,

Washington 25, D 0 C e

EXHIBIT K
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TRANSCRIPT OF PROCEEDINGS

COMMISSION OF FINE ARTS

Thursday, October 22, 1953

Washington, D. C.

The Commission met for its afternoon session in the

office of the Assistant Postmaster General, Mr. Robertson, at

2:00 p. m.

Present

:

All Commission Members

Mr. Robertson

Mr. Fellers

Mr. Caeramerer, Secretary

&%tfirsiT u





October 22, 1953

2:30 p. m.

PROCEEDINGS

as to meeting in office of Honorable A. J. Robertson, Assistant Postmaster General

regarding new series of postage stamps.

MR. ROBERTSON: It was very nice to you to come over. We are honored

by your visit.

CHAIRMAN FINLEY: We really ’want to help you in this matter if we can.

The members have given some thought to it since the last meeting but we

have not had an opportunity to talk it over until today, Dean Hudnut was not

present at our last meeting, so could you state what the problem is: How many new

stamps do you want to get out and in how long a time?

MR. ROBERTSON: We would like to get a new series out promptly.

CHAIRMAN FINLEY: In the course of a year?

MR. ROBERTSON: It could be done.

What we would like to do is lay out a program, not necessarily have it

all complete before we started, but at least have some idea of what we were going

to do. We have in mind that we are going to need an eight-cent (indicating model)

stamp for foreign postage. We would like to develop some such idea as this. There

has been a great deal of popular demand for putting "In God We Trust" on our stamps

as well as our coins. We thought we might try it out on the one to be designed

primarily for foreign use, v/ith the Statue of Liberty motif which has been used

before. It would require some modification. We would also like to do the stamp

in multicolors but we run into some production difficulties there. We could have

it done outside but we would prefer to have it done by the Bureau of Engraving here.

CHAIRMAN FINLEY: In multicolors, you are limited usually to one or two

colors, is that so?

How many colors does the budget permit?

2
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MR. ROBERTSON: I do not think that is it.

CHAIRMAN FINLEY: It is not?

MR. ROBERTSON: No. I suppose if we did all our stamps in color the

budget business would apply but I think for a relatively few it would not make

enough difference to take into consideration. We would like to have your help and

suggestions on a series. The Postmaster General has in mind an historical series,

as I told you, something that really tells the story of America, something that

would really promote interest in our way of life.

CHAIRMAN FINLEY: Would that be a pictorial stamp of historical happen-

ings, or would you use symbolism to tell the story?

These were the things of which you were speaking when we came in, I

think, Elbert, did you not?

MR. PEETS: We were speaking of different types. I thought it might be

possible to present a series of pictures of the different types of agriculture.

For instance, dairying, raising fruit, cotton, tobacco. That would be of some

interest. Everybody would be interested to some degree in such pictures. And then

the people who live in those areas in which that kind of agriculture is common

might take a special interest.

MR. BELLUSCHI: Very timely now.

MR. PEETS: On account of the drought? They need the morale.

MR. BELLUSCHI: There is no shortage of ideas about what should be in it.

The only suggestion and advice we can give is

—

CHAIRMAN FINLEY: You were saying

—

MR. BELLUSCHI: I was saying that while everyone can suggest ideas

—

there is no shortage of that, as I understand, there are more ideas then can be

used—what we are particularly concerned with in the Commission would be a visual

3





presentation that would convey the idea, certainly, but would be so literal that

esthetic value would be lost. I think we can have both of them and that would be

the primary importance, especially in foreign countries where culture is judged

many times by visual maturity of the study material. I speak for myself, repeating

what I said last time, that it would be at least worthwhile to hold a competition

and to see how it would come out. There are various ways to go about it. Some

would make it an open competition so everybody can come in, although Mr. Biddle

thinks it would not take very long to weed out the bad ones and pick the good ones.

I think the successful way might be to invite top artists, anywhere from 20 to 200,

and pay a fee for entering, and then select the best, the selection to be made by

jury composed of artists but with the advice, of course, of technicians so it will

meet technical requirements. It was felt that a competition, while rather cumber-

some and not always successful, is the way that promises the best results. It is

also revitalizing and gets new ideas and above all, you arouse the interest of the

artists who will feel that they are not a neglected section of our society.

CHAIRMAN FINLEY: I think a competition \^ould have a good effect because

artists have expressed great interest in stamps. This would be a challenge to them

to see what they can do. It may not be practicable for a competition to be held

for the whole series, but at least for one or two stamps. If you could start with

that, you would dramatize the undertaking for the country.

MR. ROBERTSON: How would be finance it?

CHAIRMAN FINLEY: I should think it would not be very expensive, would it?

MR. BELLUSCHI: I do not think it would be expensive. I think the fact

that you restrict it to a limited number and you are not paying prizes, but are

paying for the time that they will spend in competing, would make it well worth-

while.

4





Of course, the question of financing is something that we do not know too

much about; at least I do not know, but it should not be prohibitive.

You have had more experience than anyone else in competitions.

MR. KUDNUT : He had a competition some years ago for the art gallery of

the Smithsonian. Do you remember that?

MR. ROBERTSON: No, I do not.

MR. HUDMUT: It was conducted for the Government. We spent about

$35,000. He had some rather high prizes. He gave some $10,000 for the first

prize and we had 2,400 competitors, which is a very serious load on a jury.

Altogether it was a pretty expensive affair. I do not believe that a competition

for a stamp, limited to a certain number of really good artists, distinguished

artists, each of whom would be invited to compete, would cost anything like that.

MR. BIDDLE: The only cost would be in the way of prizes for the choices.

MR. HUDNUT: You would have, of course,’ secretarial cost and the cost of

receiving the things and you would have to pay the jury. Certainly you would have

to pay to attract them.

MR. BIDDLE: Would you, if it were

—

MR. HUDNUT: By all means.

MR. BELLUSCHI: Just the expenses.

CHAIRMAN FINLEY: Travel expenses of the jury.

MR. HUDIUT: I do not think so. I think that a man who gives that time

should have a fee; and also the man who manages it, the adviser, he has to give

up two or three months of his time if he is going to do a good job. He has to

know all about stamps for one thing. You cannot conduct a competition like that

without knowing how stamps are made, what kind of drawings are made, the techniques

of production, the coloring, preparation, distribution, costs, you know. He has

5





got to inform himself and write a program which is acceptable to you and to the

artists and it is a job one has to take seriously. You cannot just dash it off.

If you pay a man for that, you have to pay him for his time.

CHAIRMA.N FINLEY: Mr. Fellers, of course, knows that you would have to

jpay the man who was organizing the competition. I assume you would not want to do

it yourself. You have other things to do.

MR. F iliLjUiRS: We have plenty of other things to do, of course, but I

think that would be a matter for the director of the Bureau of Engraving and

Printing who actually is our contractor for making and designing our stamps.

MR. HUDNUT: You would have two kinds of experts there, the expertness

of the man who organized the competition, who knew how to do it, and the man who

had the technical know-how and they would have to get together on this program and

work it out together, and they also would have to select the jury together and

decide who should be invited, which should be a matter again for professional

advice

.

MR. FELLERS: Back in 1937 and 1938 when we issued the presidential

series of the ordinary stamps, Mr. Bruce— I think you remember him—Mr • Bruce

held a contest. I mentioned that once before at our meetings. That contest was

national in scope.

MR. HUDNUT: Edward Bruce.

MR . FELLERS : Yes.

MR. HUDNUT: I remember that well.

MR. FELLERS: He was in charge of the art work in the Government, For

the design that he accepted as being first choice, the Bureau of Engraving and

Printing paid $500 for it. The second selection received $300, and the third, $200;

all paid by the Bureau of Engraving and Printing.
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CHAIRMAN FINLEY: Do you have any funds you could use?

MR. FELLERS: He do not have any funds for that purpose. He have had

outside artists do our stamps from time to time, very few of them, but they have

been done by outside artists through the Bureau of Engraving and Printing.

MR. BIDDLE: On what basis were they paid?

MR. FELLERS: For instance, we have had Helguera in New York do a couple

of designs and ve paid him a flat price of $300 for each design. So far as

competition is concerned, we have not had any competition except in one case where

Edward Bruce held the contest.

MR. BIDDLE: He may have raised the funds.

MR. FELLERS: The Bureau of Engraving and Printing purchased the winning

design.

MR. BIDDLE: So he raised it from some other source?

MR. FELLERS: The Bureau of Engraving and Printing paid $500 for it.

MR. CAEMMERER: He got an allotment during the New Deal period.

MR. BIDDLE: But he only got it from a percentage cost of building funds.

MR. CAEMMERER: Government money,

MR. BELLUSCHI: If some foundation came up with a grant or whatever was

necessary, five or six thousand dollars, would there be anything to keep you from

accepting that?

MR. FELLERS: I am not familiar with the lav; concerning going into con-

tracts of that type. As I say, the director of the Bureau of Engraving and

Printing is our contractor. He look to him for our designs; we look to him for

our stamps and we deal with him when we want to go on the outside.

MR. BELLUSCHI: So if they have money—do they have a source of money

for that?
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MR. FELLERS: They do.

MR. BIDDLE: He would be the one to take on the design.

MR. FELLERS: That's right. He pays for the design, the director of the

Bureau of Engraving and Printing, and of course he charges it in as the price of

the stamps when they are produced. And we pay for it in a period, of course, as

the cost of the stamps that we buy.

MR, BIDDLE: Let us say, for instance, would it be possible that he could

enter Into an agreement, we will suppose, with some museum to select a number of

stamps that would be chosen as the result of a competition organized by the

museums, something of that sort?

MR. FELLERS: I presume there is a possibility.

MR. BIDDLE: That it could be worked out along those lines?

MR. FELLERS: Yes.

MR. BELLUSCHI: It seems to me before we can do much with this we need

to find out what funds are available and if there are certain funds then we know

what can be done. If not, find out what the law is that would allow having some

outside agency come in and help because it seems to me it is very important. I

know that the Post Office Department is in the red and are trying to get out.

MR. FELLERS: Me have no funds in our appropriation for payment for

contests of any sort in connection with stamp designs.

MR. BELLUSCHI: But you would not mind, you say, about $20 a thousand,

paying that? If it was $25 a thousand the Bureau of Engraving and Printing would

charge you, would you object to that? You have some rules?

MR. FELLERS: We have no right to object to any cost of our stamps because

under the law we have to pay the Bureau of Engraving the price that it costs them to

make our stamps. It is 27 cents instead of $20 a thousand for commemorative stamps.
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MR. BELLUSCHI: $20 per 100,000. That is just the point. It really

should be found out from the Bureau just what the system is. It seems to me that

it is so important that the question of five or six thousand dollars with the

implication that it is helping the artists should not be the thing that is standing

in the way. It should not. I know that probably

—

MR. BIDDLE: Could I ask one other question? Have you got anything to

do with the choice of subject matter? Does that also come under the Bureau of

Engraving?

MR. FELLERS: Under the law, the Postmaster General has full authority

on the choice of subject matter.

MR. BIDDLE: So your department would have to okay the subject matter of

such a competition if it occurred.

MR. FELLERS: That is right.

Me would okay the subject matter and he could have the contest and the

designs.

MR. BIDDLE: He would go ahead?

MR. FELLERS: That is right. We would say that we would like to have a

new series of ordinary stamps based on historical facts in connection with the early

history of our Government. Then we might state what subject we xrould want: the

discovery of America, for instance, the landing of the Pilgrims
;
the first settle-

ment of Jamestown, Virginia, or things of that sort. Or we could say we might want

eighteen ordinary stamps, six of them national parks, and select the national parks

and then have him get competition on six designs with national parks on them. It

would be entirely up to the Post Office Department to select the subjects and then

pass that on to the Bureau of Engraving for their execution.
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CHAIRMAN FINLEY: I think those subjects named have to be selected before

the competition. You would have to give the subjects out.

MR. FELLERS: Yes.

Now, we knew exactly, when we looked into the ordinary series in 1938

that it was going to contain presidential pictures, former presidents. So that is

what it was based on. Each president was put on a stamp the denomination of which

was to correspond with his term of office. George Washington on one, John Adams

on the two, Jefferson on the three, Madison on the four, and Monroe on the five

and so on up, as far as we could, in order of their tenure of office.

MR. HUDNUT: How far did you get on that?

MR. FELLERS: We got up to about 22 and we had to skip and we wound up

putting Coolidge and Harding on higher denominations, because they were the last

presidents, you know, who served and died.

CHAIRMAN FINLEY: While you were out, Mr. Robertson, we were talking

about the mechanics of how a competition could be set up. Mr. Fellers was saying

that the Bureau of Engraving and Printing could possibly conduct it because you pay

them for the stamps. But if no money is available and it would not take a very

great deal, it might be possible to get a contribution from a foundation or a

private individual. I suppose the Bureau of Engraving could accept it if a gift

of that sort were made.

MR. ROBERTSON: I don't know.

CHAIRMAN FINLEY: I should think it could or it could be arranged with

the Smithsonian to conduct the competition and they could accept a gift of funds.

MR. FELLERS: I told Mr, Finley, Mr. Robertson, that we have on several

occasions had outside artists do our stamps and the Bureau of Engraving has

purchased the design direct from the artist; that is, on two or three occasions





they have paid as much as $300 for a well-executed design, one that they would

want, or that we would want, I should say; but I do not recall of any contest

/•

except in the presidential series that Ed Bruce held, a contest on back in 1937

or 1938, in which they paid the winner for the winning design $500 and that was

out of funds not from the Bureau, not from the Post Office funds. They must have

had some special source from which to acquire those funds,

MR. ROBERTSON: In that case it was just the background.

MR. FELLERS: Just the idea for a new stamp design. The design of the

stamp was used all the way through on the presidential series. Very plain. All

we did was insert different presidents in the same frame. The same design was used

; all the way through.

MR. NEILD: This would be a different problem than trying to decide on

the proper handling of subject matter, different subject matter. There would be

no duplication of the stamps as we are considering them, is that not so, this new

series? It would not be just a matter of background for one subject? It would be

different subjects?

MR. ROBERTSON: I think it might be wiser to try out our competition on

a single stamp to start with rather than to get into the whole thing, because if

we did have any troubles they would be multiplied.

CHAIRMAN FINLEY: I think it would be better to concentrate on a single

stamp, because then you would advertise to the country that you are pursuing this

new method and if you get a successful competition for one stamp you might be

tempted to do it again; otherwise not.

MR. HUDNUT: The eight-cent stamp might be a new subject, a foreign

stamp, because that is going abroad.

MR. ROBERTSON: That is right.
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MR. HUDNUT: Our stamps are constantly being compared with stamps of

other nations and if we had an extremely beautiful stamp to send to other countries,

it would be a wonderful national advertising.

MR. ROBERTSON: That is what we think. It would make an excellent

contribution and would not be so very expensive, just one stamp.

CHAIRMAN FINLEY: Something symbolizing freedom, or something like that.

MR. HUDNUT: The subject would be generalized so that it would not be

too specific, and offer a handsome sum for the design.

MR. BIDDLE: There again the Post Office could use as much as they

wished to. If they wished, they could use more.

CHAIRMAN FINLEY: They could buy other designs from other artists but

would it be necessary to tell them you would buy more than one design?

MR. HUDNUT: I would have a competition for the eight-cent stamp which

is to go abroad on our envelopes. That would excite any artists, any designer.

That would be a great, capital event. I should think you could get a dozen of the

best artists to work on that, wouldn’t you say so, the best designers?

MR. ROBERTSON: How would you select the dozen best without appearing to

discriminate against the others?

MR. HUDNUT: I think the best body would be this Commission.

1®. ROBERTSON: I see.

MR. HUDNUT: We are well informed and certainly would take it very

seriously. We would ask the advice of other people.

CHAIRMAN FINLEY: I think we could do it..

MR. BIDDLE: I would be tempted to feel that you could select one hundred

as easily as a dozen without complicating the machinery.
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MR. BELLUSCHI: But if you had to pay them at least a fee just for the

time that was spent, if you make it too many

—

MR. BIDDLE: That would all depend on what sum could be raised.

MR. HUDNUT: You can do this, George. You could select the 12 we thought

were the best and offer them a small fee to cover their expenses and then say:

others may contribute designs if they wished to do so.

MR. NEILD: I think that would be the sensible way to do it.

MR. BIDDLE: That could be talked over and worked out.

MR. HUDNUT: He did that on the Smithsonian. We selected ten architects

and gave them each $1,000. Then we offered it to anybody else who wanted to submit.

CHAIRMAN FINLEY: And the winning design, you gave more for that?

MR. HUDNUT: $10,000.

MR. BIDDLE: I am quite positive that you can get among the best artists

many who would be very happy to compete ivithout any pay at all. You could not get

all but I know you could get a great many. I want to say one other further word

a little bit in line with i^hat you and Belluschi were saying. I think most of the

members of the Commission feel that the matter of great importance is the pure

beauty of the design itself, especially abroad, and without regard to subject

matter, and therefore to the extent that the subject matter can be simplified and

made quite arbitrary, the more chance there would be of getting an exciting design.

I just suggest this as one approach: If artists could be told that they could make

a design based on any American wild animal or one of Audubon’s birds, just roughly

based on that approach—in other words, that sort of a theme would allow a great

deal more freedom to the designing artist than if you limited it to one special

historical event
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CHAIRMAN FINLEY: If you gave an abstract subject such as Freedom, could

the artist not do a good deal with that?

MR. BIDDLE: Yes, but there again that would allow the artist straight

freedom in working it out rather than a specific historical theme or subject

matter.

CHAIRMAN FINLEY: I think in a competition we might get some new ideas

on an abstract subject for the eight-cent stamp. On the subject of freedom you

might get something interesting.

MR. BIDDLE: To give as much leeway as possible in working out simply a

beautiful design.

MR. HUDNUT: A good many of the best stamps are symbolic.

MR. BIDDLE: Beg pardon?

MR. HUDNUT: A good many of the best stamps abroad are symbolic, not

representative. United Nations has a beautiful series.

MR. BIDDLE: So have the Levant and Switzerland,

MR. HUDNUT: They are symbolic representations.

CHAIRMAN FINLEY; Didn't you bring back some Swiss stamps?

MR. BELLUSCHI: I have some from Israel: this just came to me the other

day. I kept it.

MR. CAEMMERER: You have those downstairs?

MR. FELLERS; Yes.

MR. ROBERTSON: What does that say at the bottom? Does that give any

clue?

MR. BELLUSCHI: I don’t know. This is Switzerland. That is also two-

color there. That is somewhat pictorial.
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HUDNUT: The French always have good stamps.

FELLERS: Those are probably offset, made by the offset process.

BIDDLE; Looks like it.

FELLERS ; All our stamps are ms.de by the engraved method.

NSILD: If this competition may be held, it x-zould prove worthwhile

.

ROBERTSON: He think so. I wonder how long it would take.

HTJDNUT: I would guess three months.

BIDDLE: Three months after the competition was organized.

HUDNUT: After the program was written.

BIDDLE: Yes.

HUDNUT: I
vhybe a little less than that.

3IDDLE : About that

.

BEETS: You would give them tliree months to work on the drawings?

HUDNUT: Two months and have a month for the jury, give the jury

. I am just speaking, you know—-I haven’t really thought about it.

ROBERTSON: Could you give us some indication of about what you think

MR. BIDDLE: Almost no cost except prize money.

MR. HUDNUT: I would say $5,000 to be conservative. You probably could

give space down here for it? You wouldn’t have to rent any space for the juries

and exhibition. How about secretarial service? Gould you give us that?
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MR. ROBERTSON: I don't know about that.

MR. FELLERS: Not very well.

MR. HUDNUT: That is expensive, you know.

MR. CAEMMEKER: You would not pay for your own penalty mail, the Post

Office Department?

MR.. ROBERTSON:

MR. CAEMMSRER:

MR. ROBERTSON:

No.

That would be a help.

Yes

»

MR. BIDDLE:

museum, perhaps?

MR. HUDNUT:

MR. PEETS:

Did you envisage the mechanics of this being run by a

It could be run by a professional adviser.

Five thousand dollars would not include the salary for five

months of a good man.

MR. BELLUSCHI: I do not think it would be five months for that.

MR. HUDNUT: Three months altogether would do it.

MR. BELLUSCHI: I really think that for the jury, a distinguished jury,

you would have to pay only their expenses in order to get them to serve.

MR, HUDNUT: I don't knowj maybe.

MR. BELLUSCHI : I think so.

CHAIRMAN FINLEY: I think they would serve without a fee,

MR. BIDDLE: They would expect their traveling expenses,

MR., BELLUSCHI: Just the traveling expenses.

MR. BIDDLE: It might be very slight. If it were held in New York it

would be very very slight.
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MR. HUDNUT : One expense that a good many people overlook is the

correspondence. You get these people working and they begin to ask questions.

I don’t know—we would sent out every day replies to questions and when I answered

questions I had to answer them to all other competitors: fir. Jones asked me a

question: ife.y I use X ink or Y ink. I have to say that Mr. Jones asked this

question and this is my reply and send that to all the competitors. ue had a

tremendous correspondence.

MR. BELLUSCHI: You have a lot of problems of planning.

MR. HUDNUT: This would not be as large.

MR. BELLUSCHI: There would be certain questions.

MR. BIDDLE: It would be one of the major expenses of the secretarial

end of it, correspondence.

CHAIRMAN FINLEY: Would it be possible to get §5,000 from the Bureau of

Engraving and Printing if they have extra money that they can use.

MR. ROBERTSON: All of our money is appropriated for certain purposes.

We do not have freedom of transfer.

CHAIRMAN FINLEY: So are mine. So is that of any Government agency.

But I meant, could it not be charged in as part of the cost of producing the

stamps^

—

MR. FELLERS: The manner in which the Bureau has advanced money for

stamp designs is, as I say, in purchasing a finished design.

MR. BELLUSCHI: Of course, they have been paying only §300.
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MR. FELLERS: I don't know that they could advance a sum of money to

finance a contest; that is something that only Mr. Hall could answer. I do not

know what are his restrictions in connection with the appropriation.

MR. ROBERTSON: You can ask him.

MR. FELLERS: He can ask him.

MR. CAEMMERER: Why not ask him by phone. He could probably answer your

questions right away.

MR. FELLERS: I can find out if you want to know.

CHAIRMAN FINLEY: It might be possible to get someone to contribute

$5,000 in order to get us an interesting new stamp.

MR. PEETS: What might the effect be if the whole thing vrere done

privately and a competition was held outside the office, let's say, and then the

results were brought to you and contributed, and saying that this is what we had

in mind when we said we wanted more art in the stamp—which one would you like to

have reproduced

MR, BSLLUSCHI: They might turn them all down.

CHAIRMAN FINLEY: I think it is important that the Government conduct

the competition in order to show that the Post Office Department is interested in

getting the best artists in designing stamps and particularly that they are

interested in design. That is what we are accomplishing by the competition. I

think that would be lost entirely if any private individual, or even if a museum

or one of the Smithsonian museums conducted the competitions as a matter of

mechanics. It should be done in the name of the Postmaster General.
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MR. ROBERTSON: In doing it ourselves, we would have freedom to turn it

down if we wanted to.

CHAIRMAN FINLEY: You might not get a good design at all but at least .you

would challenge the artists over the country: "this is your opportunity to see

what you can do% That is what they have been crying for some time.

MR, HUDNUT: The winning artist not only gets the fee which will be very

large but he gets tremendous value in the prestige established when every envelope

that goes abroad has his design on it. There is great renown, great fame.

CHAIRMAN FINLEY: I was on the committee for the Inaugural Medal, when

Halter Hancock was offered an opportunity to do General Eisenhower * s profile for

the medal, he did not consider that the price was important at all® He got much

more prestige out of it than a far more remunerative job would have given him.

MR. BIDDLE: I think the Post Office gets prestige out of it, too.

CKAIRIIAN FINLEY: If they get a good stamp, yes, they will.

IE. PEETS: As an artist speaking.

CHAIRMAN FINLEY: But I think you are wise to confine it to one stamp in

the beginning.

MR. ROBERTSON: To start with, I would think so.

CHAIRMAN FINLEY: In this first group of artists you might find several

whom you might select and pay a moderate fee to design other stamps as vou go along.

IE, NEILD: You might find other designs submitted that would be suitable

for other stamps; there may be more than one good design submitted.
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MR • BIDDLE : Surely *,

MR. BELLUSCHI: It would not be the first time that the rejected one

would be better design, better than the winning one*

Ml. HUDNUT: The second prize is best, always.

CHAIRMAN FINLEY: I think we must decide first, whether the dtamp will be

in one color or two or three, and before we can do that we must find out what the

Bureau can do.

Mould it be a good idea to decide that it would, be the eight-cent stamp

that will go abroad and you would like some abstract subject such as you have

suggested, freedom or something of that sort?

MR. NISLD: Why not?

KR. BELLUSCHI: Surely.

CHAIM IAN FINLEY: And find out if they could do it and in how many colors.

MR. ROBERTSON : Yes, because we can always have them done outside, but we

don't like to.

CHAIR; IAN FINLEY: The Bureau suffered loss of prestige when the Inaugural

Medal was done outside. It is better to do it in the Bureau if possible.

MR. NEILD: Mr* Robertson, does the Bureau of Engraving do these stamps

in several colors.. Do they do these three-colored stamps you have here?

III. ROBERTSON: I think they made those. I think they were done at the

Bureau. Mr. Fellers knows more about that than I but I think I heard him say this

afternoon that they did them at the Bureau
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Who is there, Mr* Finlej'-

, that we can talk with at your office?

CHAIRMAN FINLEY: Mr. Caemmerer Is always at the Commission or you can

telephone me at the National Gallery*

MR* ROBERTSON: I would like to tell the Postmaster General about this

meeting this afternoon and see what he thinks, whether he wants to take enough time

for a competition on this eight-cent stamp. There is to be a change in the foreign

rates the first of November* Even after we have a design, there is quite a produc-

tion period that enters into it* It takes about six weeks,

CHAIRMAN FINLEY: Couldn’t you use the old design until the new one is

in readiness?

RE* ROBERTSON: I suppose we could.

CHAIRMAN FINLEY : I should think you could use the present eight-cent

stamp or whatever you use for the foreign postage.

UR. ROBERTSON: Yes.

CHAIRMAN FINLEY: When you get the new design ready, you can change it.

Then I should think on the others you know that on one stamp you are going to have

George Washington and Abraham Lincoln on another stamp. If 3/ou wanted to start

work in designing a few of those, not waiting on the end. of the competition, you

could get the names of some artists who could be invited to submit designs* What

would you do about that?

MR. HUDNUT: ’That would I do? I would use the old stamps until I got

some very beautiful new ones but I don’t know whether that is practical or not.

CHAIRMAN FINLEY: I wondered if you would not want to wait until the com-

petition on the eight-cent stamp was in.
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MR. HUDNUT: I think so, unless there is a practical reason why not.

CHAEFU'IAN FINLEY: I would do that. I would use the old stamps until you

get a new ones.

MR. ROBERTSON: Of course we will.

MR. FELLERS: I called the director of the Bureau of Engraving and Print-

ing. He was out. I talked with his assistant, Mr. Holtsclaw, and he said he saw

no reason why the Bureau of Engraving and Printing could not have a contest and

have the Fine Arts Commission select the designs submitted for the Post Office

Department. I said to him then, I asked him if he could advance )5,000 to the

committee or someone to do the work outside of the Bureau, Weil, he did not know

about that, but he was going to look into it and call back. So we will have an

answer on that. But he could have the Bureau hold the contest itself and get the

open competition on it.

MR. ROBERTSON: Have it themselves?

PR. FELLERS: And handle it themselves with the advice of the Fine Arts

Commission and the Postmaster General.

CHAIRMAN FINLEY: Could you invite the artists in the name of the Post-

master General even though the competition might be held at the Bureau? I think

it would carry more weight with the artists if the Postmaster General of the United

States invites them,

PR. FELLERS: It would have to be on authority of the Postmaster General.

We would have to tell them to do it so it would be actually at the request of the

Postmaster General. It would have to be sponsored by the Post Office Department.
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MR. BIDDLE: That would cover a lot of headaches, would it not?

MR. FELLERS: They see no reason why they could not do it.

CHAIRMAN FINLEY: Yes, I think that would be a very popular move from

the Government's point of view. If the artists do not do something worthwhile

—

for you, at least you have given them an opportunity. I am sure that, if 20 or

more artists could be selected they would give you some good designs.

MR. HUDNUT: I think it would be a wonderful thing to do.

MR. NEILD: So do I.

MR. HUDNUT: A thrilling thing for the artists of the country.

MR. ROBERTSON: I would like to just report this conversation, this

meeting, to the Postmaster General and see x^hat he thinks.

Then I think our next thing to do is to find out whether it will be a

single color or two colors. He have got to decide because the artist must know

vihat he has got to work in. And then, if we decide to do this, talk about the

mechanics.

CHAIRMAN FINLEY: Will you let me know whether there is any money

available and, if there is no money available then we might see what we could do

to help in that situation.

MR. ROBERTSON: He would need your guidance as to how little or how

much to offer. I think we should undertake to put this more on a prestige basis •

than a compensation one because of the very nature of the project, would you not L

think so?

I {(

23





CHAIRMAN FINLEY: Yes, I think so, I think the artists would certainly

get more prestige out of it than the amount of money involved,

MR, ROBERTSON: They would never get so many duplicates?

CHAIRMAN FINLEY: Of their work, no*

MR, BELLUSCHIs If there is a tremendous number of people entering, the

good ones might feel that it might be a waste of time, but if they are paid even

for the time spent, even if it is a nominal sum, they do not feel too badly about

it and if they think it is limited to a number, a reasonable number, whether it is

100 or whether it is 20G, they feel that their chances are better. So that is

important,

CHAIRMAN FINLEY: Don r t you think you would get better results if you

limited it to 20 or 25»

MR. BELLUSCHI? That would be my feeling but perhaps when we prepare the

list, if we find that 35 or 40 would be better, we ought to weigh that,

MR- BIDDLES That would be a question of ways and means after we take

over the mechanics of it c

MR, BELLUSCHI: I think the first prize—it is more important to pay them

for the time, even if it is a nominal sum,, that we give a tremendous first prize

because the prestige would be very great and I think the jury, a very distinguished

jury, should be paid,.

MR.. HUDNUTs Speaking of the mechanics, it is extremely important that

they all have the same conditions—some kind of paper, the size, the size of the

drawing, the time that all receive the problem, the same day, submit it to the

jury the same day, and so on. If a man has 24 hours longer than another, or even

five hours, he is going to yell. That has all got to be worked out. So one man
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does not bring in a submission at the last moment of a stamp double the size of his

competitor 1 So If he does, he is thrown out.

MR. BIDDLE: That can be done easily in the instructions.

MR, HUDNUT; It must be thought out c

MR, BELLUSCHI; A professional adviser should be paid for his time and

rather generously

o

MR* HUDNUT: That must all be set down perfectly clearly.

MR. BIDDLE: I beg your pardon. I do not think you could get a very dis-

tinguished jury in one case like this that would be delighted to serve without fee,

judge for nothing?

MR. BELLUSCHI: Yes, I do. Unless they had large traveling expenses*

But if it is near Near York or Washington, I think they would be delighted to do

it for nothing

*

MR. HUDNUT; I think they might in a first competition. If it gets to

be routine, it would not work. Bit if it is for national competition—

MR. BIDDLE: That is what I mean, to start things rolling, to give it a

boost;,

CHAIRMAN FINLEY: What would you think a nominal fee would be for, say,

20 people competing?

MR. BELLUSCHI:. For each one of them?

CHAIRMAN FINLEY: Yes.

MR, BELLUSCHI: I would say about two months, would give them two months

to think, two or three months c I don't know. My feeling is that M300 would be a

fair figure G Of course, that makes &6,000 right there 0
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MR* HUDNUT: I think it is too high, Pietro,

CHAIRMAN FINLEY: How about $100?

MR, HUDNUT: Nearer $100.

MR, NEILD: They would have prestige® A nominal sum would be the same

thing.

CHAIRMAN FINLEY: For the stamp itself the Bureau pays $300.

How much do you think we would have to give as the first prize?

MR. BELLUSCHI: Let’s see. I think the first prize should really be one

thousand dollars,

CHAIRMAN FINLEY: Yes,

MR, HUDNUT: I would think so.

CHAIRMAN FINLEY: And $100 for each of the competitors. You could do it

on a few thousand dollars.

MR. ROBERTSON: Let me ask this off the record

—

(Discussion off the record)

CHAIRMAN FINLEY: I am wondering if you could do it this way, too® I

have just come back from New York day before yesterday and we were in contact with

some of the big artists f organizations such as the Sculptors’ Society and Artists

Equity and the Institute of Design®

MR v BIDDLE ; Ye s Q

CHAIRMAN FINLEY: If each of them were asked to nominate, say, the four

or five best painters and sculptors you would have to include

—

MR. BIDDLE: I don’t think you would get as distinguished a jury that

way as

—
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CHAIRMAN FINLEY : Wouldn 1 t that satisfy public opinion? We would have a

nomination from those organisations, so their members could not kick about it.

MR. HUDNUT: They should offer their suggestions to us. We should have

the suggestions by all means but they should not be published, should be given to

you in confidence as their suggested people to serve. Then if you reject them

nobody knows it.

MR. BIDDLE; Frankly, they will be satisfied by the distinction of the

jury that is selected. If you get a distinguished jury, everybody will kicm but

they will agree that fundamentally that is the best way to satisfy them. They

would not be better satisfied if you had these various art organizations or art

boards name somebody. They would not be better satisfied if you had these art

boards name them.

MR. HUDNUT; Everybody takes exception.

MR. 3ELLUSCHI; I think the jury should be kept not advertised as to who

they are on the jury, and certainly not made responsible for selecting.

MR. NEILD; The prestige of the jury would add to it c

MR. BIDDLE: I think so, too.

MR. BELLUSCHI: Maybe but I don*t think they should be made to select

the artists.

CHAIRMAN FINLEY; I do not think the jury should select the artists, no.

I think we should submit a list of 20 or more names to the Postmaster General and

say we suggest you send invitations to these people to compete*

MR. BIDDLE; In other words, the Post Office v/ould have the onus of

selecting.
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CHAIRMAN FINLEY: Before we select them, we could write these organiza-

tions and say, would you send in the names of those you think most competent to do

this work?

MR. BELLUSCHI: Don’t you think the Post Office Department would want to

say that, in order to allay criticism which will come from some, they had relied

on the advice of the Fine Arts Commission which, after all, is one of our func-

tions.

MR. ROBERTSON: By all means. I do not think the Post Office wants to

set itself up as having any—

MR. BELLUSCHI: It would be better all around. So in the end it is the

Fine Arts that would have the onus of selecting them.

CHAIRMAN FINLEY: If we wish to have an alibi, we can invite suggestions

from these large artist organizations.

MR. BELLUSCHI: But it should be not advertised, should not be made

public, the names given to the Commission, because if we reject someone they might

feel that we have committed an injustice.

MR. NEILD: The jury who selects the names.

MR. BELLUSCHI: That is right*

MR. NEILD: That should be kept quiet.

MR. BELLUSCHI: Selection of the names of the artist, 20 or 30 or what-

ever number.

MR. NEILD: The names of the jury that makes the award should be known

•

MR. BIDDLE: They should be.

CHAIRMAN FINLEY: Who would be the best persons to select for the jury?

Would you feel that artists themselves are the most qualified?
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MR. PEETS: Architects

CHAIRMAN FINLEY: And painters and sculptors?

MR. BELLU3CHI: I assume that on the jury there should be some representa-

tive of the Post Office.

CHAIRMAN FINLEY: Oh, yes,

MR. BELLU3CHI: And perhaps the Bureau of Engraving, from the technical

point of view. But the majority, of course—if the program is well written, I

think the technical parts ought to be taken care of—the majority should be artists

so that, since the subject matter having been decided, the awards will be on

esthetic grounds—

MR. BIDDLE: The jury should include artists and other qualified persons.

MR. BELLUSCHI: This sounds like a

—

MR. BIDDLE: I think so, because I think if they are all artists, they

may kick but I think artists would be perfectly happy to have a certain number of

eminent museum directors, critics and artists.

MR. HUDNUT: Artists and qualified persons.

MR. BELLUSCHI: That is right
; our critics are not artists,,

CHAIRMAN FINLEY: There are well-known critics who make a specialty of

stamps, and they know a good deal about them.

MR. PEETS: A couple of architects would do no harm. Who would be a

good person to have?

MR. CAEMMERER: Mr. Lindquist.

MR. ROBERTSON: I know him well, yes. He would be good.

How big a jury would you have in mind?

CHAIRMAN FINLEY: Not very big.

MR. BIDDLE: A dozen is enough.
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CHAIRMAN FINLEY: Too big.

MR. HUDNUT: Five.

MR. BELLUSCHI: Seven at the most. Five would be better.

MR. BIDDLE: Doesn’t act awfully quickly, though.

CHAIRMAN FINLEY : Don’t you think a smaller group could work more

easily?

MR. BIDDLE: I was thinking of the prestige element.

CHAIRMAN FINLEY: We want a good stamp j
that is what we are working for,

not the prestige of anybody on the jury.

MR. BIDDLE: You get a better stamp if you have a jury with prestige,

though.

MR. BELLUSCHI: Suppose in one case there would be three artists j it

is conceivable that three persons might have enough courage to decide on a really

outstanding design without being too afraid of the reaction of the public.

MR, HUDNUT: Not a bad idea to have the chairman of the jury not an

artist, assuming he is an intelligent man and listens to the arguments of the

four artists.

That was the case with us, Frederick Delano was chairman of the jury

and he knew very little about architecture but he was pretty able to decide when

we got to two and two and had to have the deciding vote.

CHAIRMAN FINLEY: I should think if you had five you would have a

representative of the Post Office and a representative of the Bureau of Engraving

and say, a sculptor, a painter, and then a chairman who is not an artist but who

knows something about stamps and their design.

MR. BELLUSCHI: A critic.
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MR. CAEMMERER: One of the stamp men.

CHAIRMAN FINLEY: Yes,

MR. BIDDLE: An industrial man would be a splendid man, such as Loewy.

CHAIRMAN FINLEY: Or somebody like Arthur Houghton who knows a good deal

about design, people of that sort, that have spoken and written about it,

MR. BELLUSCHI: Lewis Mumford would be a good chairman or Lorry.

MR. FELLERS: The Bureau of Engraving and Printing just called back and

they can have the contest themselves and pay for the winning design but this is the

situation, that they cannot advance any money for any special committee to do that

work for them. It must be done by them.

CHAIRMAN FINLEY: Could they pay as much as $>1,000?

MR. FELLERS: They can pay as much as $1,000. I asked that specifically

and they said, yes.

MR. BELLUSCHI: That is all that is needed. They could conduct it e

Would they reject the advice of the Commission?

MR. FELLERS: No. I am sure that they would be glad to have your

committee pass on it. That is what they would want to do, I am sure.

MR. ROBERTSON: This meshes entirely. Unless it meshes into the Art

Commission it loses much of its value.

CHAIRMAN FINLEY: Certainly. It would be conducted by the Bureau at the

invitation of the Post Master General and with the advice of the Commission of

Fine Arts to organize the competition and we would suggest a jury to you and the

names of the artists to be invited.

MR, BIDDLE: There is one further thought. Did I understand you to say

that they could pay as much as $1,000?

MR. FELLERS: That is right.
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MR. BIDDLE: Under those conditions or circumstances you could afford

to have first, second and third prizes and you could get a great many more outside

artists then who would be anxious to compete.

CHAIRMAN FINLEY: You might be able to use the other designs.

MR. BIDDLE: They don l t have to use them. They just give prizes.

MR. BELLUSCHI: I am just thinking out loud. If you pay for the time,

say a nominal sum, they the second and third prizes would have a little less value.

MR. BIDDLE: This .'ll, COO has to cover the 20 that compete?

MR. CAEMMERER: Just the winner.

MR. BIDDLE: Just the winner. Yes.

MR. HUDNUT: George, I think just as a footnote to that, if you have

really top notch artists competing it is a good idea not to have a second and

third prize because a really good artist would just dread having second prize.

That is the one thing he does not want.

MR. BIDDLE: That is not true. It is not true.

MR. HUDNUT: I would not like to have Belluschi get first prize and me

get the second,

MR. BIDDLE: Among artists

—

MR. HUDNUT: I would go out and shoot myself, I think.

CHAIRMAN FINLEY: I think it would be better to pay for the one design

and use that on the stamp. As to the rest of them, give them §100 to cover their

time.

MR. BIDDLE: I am positive you could get more artists to compete if there

were three prizes rather than just one.

MR. FELLERS: He is not so sure that they could advance each of the 20

§100 as a working fund.
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CHAIRMAN FINLEY: That might be difficult for him to do.

MR. FELLERS: There may be legal difficulties in doing that but they

could, maybe, award a contract to purchase the one that was selected by the

|

committee

•

CHAIRMAN FINLEY: Could he accept any funds if they were given to him?

MR. FELLERS: That is another angle that would have to be looked into.

MR. BELLUSCHI: That would be rather important because I think there

are enough agencies—I am thinking of the Museum of Modern Art, or some foundation

such as the Rockefeller, which are interested in the arts—they might contribute;

and if there are no legal obstacles, they might want to contribute a sum, a

small sum.

MR. FELLERS: I do not know whether the Bureau of Engraving and

Printing could accept donations and pay them out like that or not. But I see no

reason why the committee could not accept from outside sources.

MR. ROBERTSON: Well, I think we have enough information at least to get

started on. It is very interesting. I appreciate your coming over and we will get

to the Postmaster General as soon as we can. If we do this, we want to do it

promptly. No matter how fast we work, it is still going to take a long time.

After we get the design, there is a matter of getting into production.

CHAIRMAN FINLEY: Why don rt you telephone me at the National Gallery,

or let Mr. Caemmerer at the Fine Arts Commission know what the Postmaster General r s

reaction is.

MR. ROBERTSON: We will keep in touch with you.

CHAIRMAN FINLEY: If you decide you do want a competition, we know you

can pay for the winning design. What might then be necessary would be to get a

little cash from some other source for the expenses of the competition and for

the travel expenses of the jury.
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MR. ROBERTSON: Then we have to pick up some kind of an organization to

manage it that is not too cumbersome,

MR. GAEMKERERs The Bureau will attend to that, will they not, if they

are going to conduct the competition?

MR. FELLERS: They could or would conduct the competition.

MR. ROBERTSON: They have not been here. We want to be sure that they

know what they are getting into.

(Whereupon, at 3:45 p. m., the conference was concluded,,)
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October 5, 1953

’o Members of the Committee on Government and Art:

Report of the Advisory Panel

The Committee on Government and Art was formed In 19^8 by a

5roup of national art organizations to consider governmental ac-
tivities in the fine arts, and possible methods of improving them.
Phe Committee consists of three delegates from each of twelve of
:Tie largest national art organizations, representing museums,
irtists ' associations, architects, designers, decorators, educa-
tors, art patrons, and others. Each of these organizations of-
ficially agreed to participate in the Committee and appointed its
Dwn delegates, so that the Committee is the broadest and most
representative ever formed in this country to consider the relation
Df government and art. In 1950 the Committee approved the draft
of a Resolution, to be presented to the President of the United
States, requesting him to appoint a commission "to consider the
tfhole question of the Government's relation to art, to study exist-
ing governmental agencies and methods, and to submit recommenda-
tions for their improvement," and suggesting that the commission
"be made up of leaders in the art world -- museum officers, art
educators, architects, painters, sculptors, graphic artists, de-
signers, and informed laymen — and that its membership should be
broadly representative of all leading tendencies and schools of
thought." This Resolution was officially approved by all the or-
ganizations composing the Committee; and it was also endorsed by
229 other art institutions throughout the country, including most
of the leading museums, artists' associations, and college art
departments. From its inception the Committee has done its utmost
to insuoe that this important public project should represent all
artistic professions and the chief tendencies in the art world.

In January 1951 , before the Resolution had been presented to
President Truman, the Commission of Fine Arts in Washington secured
the authorization of the President to have the Commission under-

^

take a study of governmental art activities and agencies, as orig-
inally proposed by the Committee on Government and Art. At the
Committee's request, the Chairman of the Commission, David Finley,
formed an Advisory Panel of Experts to "give advice and assistance"
to the Commission in its study. This Panel consists of representa-
tives of each of the twelve national organizations composing the
Committee on Government and Art, officially appointed by each or-
ganization. On May 22, 1951, a joint meeting of the Commission and
the Advisory Panel was held in Washington. However, although several
requests were made to the Chairman of the Commission to hold further
Joint meetings, none was called; and although the members of the
Panel were promised an opportunity to read the draft of the Com-
mission's Report before its final adoption, no such opportunity was
given. Definite written proposals regarding the function and
makeup of the Commission of Fine Arts, adopted unanimous ly by the
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Panel and transmitted to the Chairman of the Commission in February
1953* were not included in the final report. In view of these
circumstances, all members of the Panel sent a statement to the
Chairman of the Commission, dated May 15 , 1953, to the effect that
they wished to go on record as stating that the forthcoming report
did not necessarily represent their opinions, viewpoints or recom-
mendations, nor those of the Committee on Government and Art, nor
necessarily fulfill the objectives for which the Committee was
formed, and for which its Resolution to the President was approved
by its twelve component organizations and by 229 other art insti-
tutions. The statement also said that when the Commission's Report
should be received the Panel would give it careful study, and if it
should not represent their views, they would so report to the Com-
mittee on Government and Art, and would recommend that the Committee
consider other means to fulfill the objectives of the Resolution to
the President.

The Commission's Report, "Art and Government," was submitted
to the President on May 15, 1953, and made public on July 23, at
which time copies were sent to all members of the Committee on
Government and Art and the Advisory Panel. The Advisory Panel has
given careful study to the Report and has discussed it by corres-
pondence and at a meeting of the Panel on September 23. At this
meeting it was unanimously agreed to submit the present report to
the Committee on Government and Art.

The Advisory Panel believes that the Resolution to the Presi-
dent forms the basic statement of principles by which it should
judge the Commission's Report, especially the following paragraphs
of the Resolution:

"We believe that in these various functions the Government
Bhould have a considered and consistent policy, in accord with the
position of the United States as a major nation, its contribution
to world culture, and' the creative ability of its artists, archi-
tects, designers, and craftsmen.

"We believe that in the design and decoration of public build-
ings and monuments, and in the selection of movable works of art,
the services of the best available American architects and artists
should be called upon.

"We believe that the works of American artists should be more
extensively used .in cultural exchanges with other nations. We are
convinced that in the present international situation, such ex-
changes are essential to promote understanding among other peoples
of America's cultural contributions....

"We believe that collections of art donated to the Nation by
public-spirited citizens but without donation of funds to house and
maintain them, deserve adequate maintenance and exhibition by the
Government

.
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"We question seriously whether existing governmental facili-
ties and procedures are adequate to attain the objectives set
forth above, and we believe that these facilities and procedures
should be subjected to thorough study with a view to their im-
provement .

"

In amplification of these basic principles, the Advisory Panel
is agreed on the following:

We recognize the importance of art as a major factor in our
national life and in our position among the nations of the world,
and we believe that the art activities of our Government are of
vital concern not only to the art world but to our whole people.

We believe that the primary purpose of governmental art ac-
tivities should be, not that of subsidizing the art world nor sup-
porting artists, but the use and procurement by the Government of
the finest art for public purposes. We believe that under our
political and economic system, the chief support of the American art
world in the foreseeable future will continue to come from private
sources, using the word private to include institutions and founda-
tions established by individuals and corporations. We believe
that, barring another major depression, any plan for large-scale
governmental employment of artists is unrealistic. But we also be-
lieve that governmental art activities are important out of all pro-
portion to the amount of funds going to artists or institutions,
because of the public nature of such activities and the scale of
the audience they reach, because they confer dignity on artistic
creation in the eyes of the public and the world, and because they
give art the social function it deserves in a democracy.

We believe that there are certain essential art activities
which can be carried on only by the Federal Government, or which
can be carried on better by it than by other agencies. The chief
of these are: the architectural design of Federal buildings, and
their decoration by painters, sculptors, designers and craftsmen;
the design of Federal parks, exterior settings of Federal buildings,
and Federal projects involving landscape architecture; Federal
monuments; coins, medals, paper currency, and stamps; portraits,
historical paintings and prints; pictorial records of military his-
tory by the armed forces; the maintenance and exhibition of collec-
tions of art belonging to the Nation; Federal educational activities
in the field of art; and artistic exchanges with other nations.

We believe that all these essential activities should be con-
tinued, and wherever desirable and possible, on a larger scale. We
believe that there should be a more active program for the decora-
tion of Federal buildings, the erecting of monuments, and the pro-
curement of movable works of art for public use. We believe in an
increased program of international art exchanges. We believe that
certain collections of American art given to the Nation, now in-
adequately housed and maintained, should be exhibited in a national
museum of contemporary American art in Washington which would
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Bupplement the great historic collections of the National Gallery
of Art.

We believe that all governmental art activities should be
governed by the highest artistic standards; that they should en-
list the services of the best artists, architects and designers
qualified to create art for public use; and that they should rep-
resent the broadest viewpoints consistent with high standards. We
believe that in guiding and administering such activities, the best

I

knowledge and experience of the art world should be drawn upon.

We realize that there are dangers in any governmental art ac-
tivity. There is the danger of fostering an art of propaganda for
the state, as in Soviet Russia or Nazi Germany -- a danger which
seems remote in view of our democratic individualism and freedom
of expression, and the many channels through which our artists can
reach the public. There is the more probable danger of political
influence, either in the form of censorship or of political con-
siderations overriding artistic considerations. There is the very
real danger of exclusive control of governmental art policies by
either conservatives or modernists. The field of contemporary art
is a highly controversial one, with many conflicting viewpoints.
Even private and semi-public institutions find it difficult to steer
a course through these troubled waters; and a government ultimately
dependent on the approval of the electorate has even greater re-
sponsibilities and problems. Hence a fourth danger, the most common
in governmental art of the past, here and abroad; that of official
caution which recognizes only a lifeless official art and neglects
more vital talents.

These dangers make it essential that governmental art policies
represent the soundest and most informed opinion of the art world,
the broadest possible viewpoints, and the widest scope for the in-
dividualism and diversity which are inherent in a democratic society.
We believe that governmental art policies should be determined by
bodies which are predominatly professional (using the word in the
broadest sense, to include not only artists, architects, designers,
craftsmen, teachers, museum workers, and critics, but informed
laymen and art patrons), which are free from political influence or
control, and which represent the leading tendencies and schools of
thought in the art world. We believe that the membership of such
bodies should not be left to chance or to political or personal in-
fluence, but that the art world should be given a voice in nominat-
ing their members. There is precedent for this in the National
Science Foundation Act of 1950, which provides that the President,
in appointing the members of the National Science Board, governing
body of the National Science Foundation, is requested to give due
consideration to nominations by certain specified national scien-
tific and educational organizations. In the case of art activities,
it could be provided that the members of governing bodies be nom-
inated by the leading national art organizations representing the
various artistic professions. Whatever the exact system, the princi-
ple that the art world should be represented in such appointmerfcsseems





-5 -

to us essential for the sound functioning of governmental art ac-
tivities.

In the administration of the various governmental art activi-
ties, a basic problem is the choice between centralization and de-
centralization, between a single body with wide powers over all
governmental art affairs, equivalent to a bureau or ministry of
fine arts, and a number of independent agencies corresponding to
the varying art functions of the Government. The advantages of the
former would be increased prestige and importance for the fine
arts in Government, greater efficiency, and more clearly defined
authority; its chief drawback would be giving too much power to a
relatively small body. The advantages of decentralization would
be flexibility, wider scope for different viewpoints, and closer
adaptation of the governing bodies to their particular functions.
Existing governmental art activities are decentralized. There are
obvious practical advantages in achieving reforms within the
framework of existing agencies, rather than proposing a strong cen-
tralized authority which would be a more radical departure from
present procedures. The Advisory Panel is not necessarily opposed
to the idea of a central governmental art agency, if set up with
proper safeguards against too arbitrary power; but on the whole we
consider decentralization more practicable and more likely to
achieve needed reforms

.

However, we believe that within such a decentralized system,
there should be bodies with adequate, clearly defined powers to
determine and supervise artistic policies, these bodies to be
genuinely representative of the art world, as stated above. We
believe that if such bodies do not exist, they should be created;
and that if they do exist but have not adequate powers or are not
representative of the. art world, these shortcomings should be cor-
rected.

Coming now to the Report of the Commission of Pine Arts, the
Advisory Panel is in full agreement with most of its major ob-
jectives. Many of its specific recommendations, we believe, leave
ho ground for differences of opinion, such as those for the restora-
tion of works of art owned by various governmental departments and
agencies, safekeeping of the Government's art collections in war-
time, preservation for public use of historic sites, buildings
and objects, removal of the temporary office buildings in Washington,
etc. As to general objectives, we are in accord particularly with
the recommendations for enlarged and improved activities in the
areas of international art exchanges, decoration of Federal build-
ings, design of medals and stamps, recording of military history
by and for the armed forces, adequate maintenance and exhibition of
the Nation's art collections, and Federal educational activities
in art. However, in a number of important areas we question whether
the means proposed to attain these objectives are adequate to do so.

The Report is based on the principle of decentralization.
"The Commission is opposed to efforts to create a Ministry of Fine
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Arts or to combine in a single bureau art activities now carried
on effectively in a number of Government agencies." (p. 5) But
in covering these agencies and activities, the Report, with a few
exceptions, does not propose the creation of new bodies to de-
termine or supervise artistic poJ.icies, nor any considerable
strengthening of such bodies as already exist, nor the creation of
any bodies which would be genuinely representative of the art world .

It does not even recommend any noticeable increase in the present
authority and functions of the Commission of Fine Arts it3elf.

The Commission of Fine Arts was established, in the words of
the Statute of 1910, "to advise upon the location of statues,
fountains, and monuments in the public squares, streets, and paries

in the District of Columbia, and upon the selection of models
for statues, fountains, and monuments, erected under the authority
of the United States and upon the selection of artists for the
execution of the same. It shall be the duty of the officers charged
by law to determine such questions in each case to call for such
advice.... The Commission shall also advise generally upon questions
of art when required to do so by the President, or by any committee
of either House of Congress." Its functions are purely advisory;
it does not initiate nor administer projects. In the case of most
governmental art functions, it is not mandatory that the agencies
charged with them should consult with the Commission on artistic
matters; but this does apply to projects in the District of Columbia
and to those carried out by the American Battle Monuments Commission;
and it has become the custom for certain agencies to consult with
the Commission after completion of designs. The Statute specifies
that the Commission shall "be composed of seven well-qualified
Judges of the fine arts, who shall be appointed by the President."
As at present constituted it consists of three architects, one
landscape architect, one painter, one sculptor, and the Chairman.

The Report (p. 13-14) recommends that no change be made in
the basic character of the Commission, that its functions shall
continue to be of an advisory nature, that it shall not be made an
administrative agency with large funds to administer, and that
"such Government funds as are available for art activities should
be disbursed by the official agencies to which these activities
have been entrusted." The Report does not recommend any change in
the present makeup of the Commission or in the present system of
appointment of its members by the President. There Is no recommen-
dation that the Commission be enlarged, that its membership should
represent more fully the various artistic professions, or that the
art world should have a voice in nominating its members. In
general, the recommendations constitute little if any increase in
the present functions of the Commission, or in its functional re-
lations with other agencies.

Since the Commission of Fine Arts is at present the chief
primarily artistic agency in the Executive Branch of the Federal
Government, and since the Report does not recommend any noticeable
Increase in its functions, nor the creation of other equivalent
bodies, it is difficult to see in what respect the Report presents
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the possibility of improvement in those governmental art activities
with which the Commission is or may be concerned. It is the con-
sidered opinion of the Advisory Panel that the Commission of Fine
Arts as at present constituted has not sufficient powers, budget
or staff, and is not sufficiently representative of the art world,
to effect any genuine improvement in these activities.

In its sections on the General Services Administration (p. 18-
20 , 43-46) the Report does not recommend any change in the present
procedure by which this Administration is responsible for the ar-
chitectural design and the decoration of Federal buildings through-
out the country. As to the architectural design of public build-
ings -- one of the most important art activities of the Federal
government -- the Report fails to make any recommendations. From
the statement of the Director of the Design and Construction Divi-
sion of the Public Buildings Service at the hearing of March 20,
1951 (p. 45) it is evident that the General Services Administration
does not desire advice on architectural matters from the Commission,
and it is also evident that the Commission is not prepared to at-
tempt any change in this relationship . V/e believe that this con-
spicuous omission In the Report should be rectified by a study of
governmental architectural activities carried out by an independent
committee of architects and architectural authorities who are not
part of the Executive Branch of the Federal Government.

The Commission's recommendations In regard to the General
Services Administration relate entirely to the decoration of public
buildings by sculpture, mural painting, mosaics, ceramics and
stained glass. The Report recommends greater use of such decora-
tion by the Administration. The Advisory Panel is in full accord
with this recommendation. As to the selection of artists, at the
hearing of March 20, 1951* and later in the Administrator's letter
of April 2, 1951* to the Chairman of the Commission of Fine Arts,
the Administration definitely requested the Commission to estab-
lish a procedure by which the Commission would suggest the names of
artists to decorate public buildings. The Commission's recom-
mendation on this point Is as follows: "The Commission recommends
that the General Services Administration consult, as at present,
with the Commission of Fine Arts, in the choice of proposed decora-
tion of public buildings and in the selection of artists best
qualified for executing the work. The responsibility for select-
ing artists to execute work under contract for the Federal Govern-
ment should. In the first instance, rest with the Government agency
concerned. When the agency submits the names of artists and ex-
amples of their work to the Commission of Fine Arts, the Commission
is prepared to advise as to the competence of the artist to execute
the work under consideration. The Commission does not wish, how-
ever, to be put in the position of selecting the artists from an
official list or of compiling and maintaining a list of artists
competent to do such work. The very existence of 3uch a list,
carrying the stamp of official approval, would subject the Commis-
sion to the charge of favoritism and would substitute a bureaucratic
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function for the independent, critical Judgment which the Commis-
sion should be prepared to give as specific cases are brought to
its attention for advice."

It is to be noted that in spite of the General Services Ad-
ministration's request for advice in the selection of artists, the
Commission declines to accept this responsibility, placing the
primary responsibility for such selection upon the General Serv-
ices Administration, and agreeing only "to advise as to the com-
petence of the artist to execute the work under consideration"
when the artist's name and examples of his work are submitted to the
Commission. In our opinion there is no hope for enlargement and
improvement in the decoration of Federal buildings if the Commission
declines to assume responsibility for selecting artists, and if
there is no artistic body within the General Services Administra-
tion qualified to give advice on this problem. Some agency has to
take the responsibility, and such an agency should possess the
fullest possible knowledge of the work of American artists and their
qualifications for executing public commissions. Such an agency
would have to keep records, information, photographs, etc., on the
work of artists, as does any other institution charged with re-
sponsibility for dealing with contemporary art. (We presume that
this is what the Report means by "an official list.") And such an
agency should be prepared to take criticism on the grounds of sup-
posed favoritism, as does any other institution charged with such
responsibility. In our opinion the solution of this problem, one
of the most difficult in all governmental art, does not lie in
shifting responsibility to those without special qualifications
for exercising it, but in giving this responsibility to a body
representing the best and broadest knowledge and judgment of the
art world.

One of the most important and difficult problems is that of
competitions and/or commissions as means of selecting the most
qualified architects, artists and designers for governmental work.
The Report's only contribution toward the solution of this problem
is, in its recommendations regarding the General Services Adminis-
tration: "The Commission also hopes that an occasional opportunity
may be given to select the architect, painter, and sculptor by
means of competition and in this way to discover new and promising
talent for the execution of such projects." We feel that this
problem deserves fuller study and a more clearly defined policy
than the foregoing.

In the field of international exchanges of exhibitions, the
Report (p. 15 and 20-23) strongly recommends a much more extensive
program for such exchanges than at present. With this the Advisory
Panel is completely in accord. To carry out such a program, the
Report recommends that an office should be established in the
National Gallery of Art for the exchange of art exhibitions between
this and other countries, funds for this purpose to be made avail-
able to the National Gallery of Art by the Department of State or
by Congressional appropriations. "The National Gallery, in turn.
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should organize, or contract with competent museums and organiza-
tions, such as the American Federation of Arts, to organize ex-
hibitions to be sent abroad. The office should also be provided
with funds to bring to the United States official exhibitions
from other countries when funds are not available from private
sources .

"

The Report makes no provision for any committee or other body
representative of the art world, even in an advisory capacity, in
carrying out this vital governmental art activity, and it is evi-
dent that the overall artistic policies of the proposed office
would be determined by the National Gallery of Art. The Advisory
Panel believes that no single museum should be given such power
in one of the most important international cultural activities of
the Federal Government, and that this activity should be guided by
a broadly representative body of leaders in the art world.

The Report recommends (p. 15-16). the enlargement of the serv-
ices of the National Collection of Fine Arts} an objective with
which the Advisory Panel is in general agreement. The Report
recommends that the National Collection should become an active
museum of contemporary art and particularly American art, carrying
on a program of purchasing and acquiring works by contemporary
artists, organizing and circulating exhibitions, bringing out pub-
lications, color reproductions, etc. The artistic policies of this
program would evidently be controlled by the administration of the
National Collection of Fine Arts and by the Smithsonian Art Com-
mission, although the latter is not mentioned. At present the
Smithsonian Art Commission, under the Board of Regents of the
Smithsonian Institution, is the only policy-making body for the
National Collection of Fine Arts. Its actual duties are limited
to meeting once a year and deciding what works of art, chiefly
gifts, shall or shall not be accepted by the Collection. Its
members are appointed by the Board of Regents of the Smithsonian
Institution, but in actual practice the Smithsonian Art Commission
Itself votes on new members and recommends them to the Regents, who
officially appoint them; In other words the Commission is actually
a self-perpetuating body, whose members serve until retirement.
There Is at present no provision for giving the art world a voice
in nominating Its members. The Report does not recommend any
change in the makeup of the Smithsonian Art Commission by which it
might become a broader representative body with special experience
and knowledge in contemporary American art, which could supervise
the important and controversial program proposed. The only ref-
erence to this problem is: "We take it for granted that, in the
formulation of its programs, the Director of the National Collec-
tion of Fine Arts will 3eek competent professional advice from
societies of artist3 and recognized museums of fine arts."

The above are some of the most important points on which we
feel that the Report is inadequate. We shall not attempt here to
discuss in detail other aspects of the Report, since they will be
considered at the forthcoming meeting of the full Committee on
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Government and Art. Regarding the Report In general, we say
again, we are In full agreement with many of Its large objectives,
but we do not believe that Its recommendations are adequate to
attain these objectives. In our opinion the Report Is more In
the nature of a survey of existing governmental art agencies and
procedures than a considered, fundamental plan for their Improve-
ment. With a few exceptions. Its recommendations go little beyond
existing procedures; and even the few new procedures proposed. In
our opinion, have serious defects. In all these respects, the
Report compares unfavorably with the Report of the Royal Commis-
sion on National Development In the Arts, Letters and Sciences In
Canada, published in 1951.

We have not attempted to discuss the sections devoted to other
arts than the visual arts, since the Committee on Government and
Art is concerned primarily with the latter. However, we wish to
say that we do not consider that the Commission of Fine Arts is
particularly qualified to carry out a study of other fields than
the visual arts, and we consider that its Report in these areas
does not approach the completeness of that of the Royal Commission’s
Report of 1951.

It is the unanimous opinion of the Advisory Panel that the
Commission's Report does not fulfill the objectives for which the
Committee on Government and Art was formed, and for which its
Resolution to the President was approved by the twelve national
organizations composing the Committee, and by 229 other art in-
stitutions throughout the country.



C v\

3

w

H

0

0

N

U

15.

2
Q1


